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Vanapechi is an Image in Tamilachi Thangapandian’s Poems

Abstract

	 All the thoughts that are compressed 

in the mind at the level of consciousness 

manifest as creation and dreams. Creation 

emanates from the Creator, as nature in 

constraint. Creators who use images embody 

them as archetypes. Such images are found 

directly in mythological stories and in modern 

poetry the practice of using archetypes. 

But when the desires of the conscious state 

are expressed in the conscious state, the 

conscious mind becomes disciplined. So 

words emerge at a higher level. The form 

Vanapechi is frequently used in the poems 

of Tamilachi Thangapandiyan. This article 

shows that childhood longings and sexual 

desires are expressed through images by a 

personified woman named Vanapechi. In 

psychological terms, an image is considered 

an archetype. An archetype is a manifestation 
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of one of the ingrained ancient memories 

that consider themselves gods. That is how 

the image of Vanapechi works in Tamilachi 

Thangapandian’s poems. 
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PÚÂÀ Á¢x öPUP¼zuõÒ ÷£a] 		  (uªÇa] u[P£õsi¯ß, 2009)

GßÓ PÂøu°À PÚÄ® ÷\º¢x Á¸QÓx. P¸÷Á» ©µ¨ ¤]ß GßÓ E¸ÁP•® 

£õ¼aø\°ß£õØ£mh÷u¯õS®. ÷£a] öPUP¼zuõÒ Gß£x Â¸¨£ {øÓ÷ÁØÓ® GÚU 

öPõÒÍzuUPuõS®. A¨£õÂß APµõv JßøÓ PÍöÁkzuÀ Gß£x £õø» {»zvß 

PÍÄ £ØÔ¯uõP Aø©QÓx. AøuU PÚÂÀ Á¢x TÖÁuõÚx PÍÂß Â¸¨£® 

÷©ö»Ê¢x Á¸ÁøuU SÔUQÓx. ÁÚ¨÷£a]°ß ÁiÂÀ uß ©Ú Â¸¨£[PøÍ÷¯ 

CvÀ TÖQÓõº GÚU öPõÒÍ HxÁõQÓx. PÂøu Á›PøÍ EÍ¨£S¨¦a ö\#²® 

÷£õx BÌ©Ú Â¸¨£[PÒ £i©[PÍõP öÁÎ¨£kQßÓø©ø¯U Põn•iQÓx. 

•ßuÒÎ •ß÷ÚÓz u¯[Qa _¸si¸US® Gß •Ç[øPPÒ GßÓ Á›PÒ 
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£õ¼aø\°ß Â¸¨£ ©õØØuøuU SÔ¨¤kQÓx. AÁÒ £zx ÂµÀ uõ#ø© GßÓ  

ö\õØPÒ ÁÈ ö£soß £õ¼aø\°ß ÂøÍÁõP uõ#ø© AøhuÀ SÔ¨¤h¨£kQÓx. 

PÂøu Gß£x |ÚÄ ©Úzvß £õºøÁ°À ö\¯À£k® |ÚÁh[S ©Úzvß Â¸¨£ 

öÁÎ¨£õhõPU öPõÒÍ»õ®. 

HPø»ÁÚx AÖ¢u Âµö»Ú

ÂÊ¢x Qh¢ux PÖzu £øÚ

÷u›U Põmiß öÁmøP Sizu

öÁØÖU P»¯ö©Ú Auß÷©À |õß

PÒ ©n® ux®Ä® _¸mk |õØÓ•hß

£UPzvÀ ÁÚ¨÷£a]

öPõv ©n¼ß AÚ¾US

•¢va ^ø» Â›zx A¸PõP ^ø»UPõ›

•Ç[øP Áøµ \õöÓõÊP¨

£Ú®£Çzøu ¸v\zu£i µõUPõa]

Ah[Põu ]›¨¦hß  PßÛ©õº HÊ÷£¸® 	 (uªÇa] u[P£õsi¯ß, 2011)

GßÓ PÂøu°¾® ÁÚ¨÷£a] ÷©À _¸mk |õØÓ©iUS® GßÖ TÓ¨£kQÓx. BsPÒ 

£¯ß£kzx® ¦øP°ø» ö£s÷©À |õØÓ©iUS® GßÖ TÖÁuõÚx Ji£ì ]UPÀ 

SÔzuuõP Aø©QÓx. Bs «uõÚ £õ¼aø\ø¯ öÁÎ¨£kzxÁuõPÄ® |ÚÁh[S 

{ø»°øÚ²® GkzxøµUQÓx. HPø»ÁÛß ÂµÀ Gß£x PõoUøP¯õP¨ 

ö£Ó¨£mh Bs uß BØÓø» öÁÎ¨£kzx® ÁøP°»õÚ ÂµÀ £ØÔ¯x. 

Boß BØÓÀ SÔzu ö\õÀ»õhÀ Bsø© Gß÷Ó TÓ¨£kQÓx. Av¾® £õ¼¯À 

ö\¯À£õmiøÚ Ai¨£øh¯õPU öPõs÷h AÆÁõÖ TÖÁx ÁÇUP©õS®. 

£õ¼aø\°ß Â¸¨£õºÁ©õP Pmøh ÂµÀ £ØÔU TÓ¨£kQÓx. Ax ÷£õ» öÁØÖU 

P»¯® GßÓ ö\õÀ»õhÀ ö£soøÚU SÔzx {ØQÓx. öÁmøP Sizu öÁØÖU 

P»¯® Gß£x £õ¼¯À ö\¯À£õmiøÚU SÔ¨£uõS®. CÆÁõÖ ÁÚ¨÷£a] GßÝ® 

£i©zvß ‰»® uß ÂøÇÄ ©Ú Â¸¨£zøu öÁÎ¨£kzx® Âu® TÓ¨£kQÓx. 

	 ÁÚ¨÷£a] GßÝ® PÂøuz öuõS¨¤À ÁÚ¨÷£a] J¸ E¸ÁõP |h©õh 

ÂmkÒÍõº. 

BÁ»õvPøÍU ÷Pmk

A¾zxÂmh ÁÚ¨÷£a]ø¯

©õÖu¾UPõPU Tmi¨ ÷£õ÷Úß

Â¸x|Pº ö£õ¸mPõm]US

Svøµ µõmiÚ•® ªmhõ#U PiPõµ•®

Kø»¨ö£miz w®£sh•® ©mk÷© 

AÔ¢v¸¢u AÁÐUS

Ax ö£¸® ¤µª¨¦

PõxÁøµ PsPøÍ CÊzxU 

PøhÁõ# Ga]À JÊP {ßÓõÒ 		  (uªÇa] u[P£õsi¯ß, 2017) 
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GßÓ PÂøu Á›PÎÀ ÁÚ¨÷£a]°ß E¸ÁzvÀ ußøÚ •ßÛÖzv uß ]

ÖÁ¯x {øÚÄPÍõÀ BÚ uß BÌ©Ú Â¸¨£[PøÍ öÁÎ¨£kzxQÓõº Gß£øu 

Enµ •iQÓx. ]ÖÁ¯x {øÚÄPÒ ÷©ö»Ê®¦ÁuØPõÚz ÷uøÁø¯ ÁÚ¨÷£a]

ø¯ AøÇzxa ö\ÀÁuß ‰»®uõ÷Ú HØ£kzvU öPõÒQÓõº. uõß Põn÷Ási¯ 

ö£õ¸mPõm]ø¯ ÁÚ¨÷£a]US PõmkÁuõPU TÔ ö\ÀQÓõº. CÆÁõÖuõß uÚUS 

÷Ásk® GßÖ ÷Pm£uØS¨ £v»õP £UPzx Cø»US EnÄ £›©õÓU TÖ® 

|õP›P©õÚ ö\¯À£õmøh {PÌzxQÓõº PÂbº. 

•iÄøµ

	 £s£õmk, |õP›P ÁõÌÂÀ ÷|µi¯õPU TÓ •i¯õuÁõÖ PmiÖUP©õÚ `ÇÀ 

{»Ä® ÷£õx ÂøÇÄPÒ |ÚÁh[S ©ÚzvÀ ÷\ªUP¨£kQßÓÚ. AÀ»x AøÁ 

S¨ø£ ÷£õ» ©Úzøu AÊzxQßÓÚ. AÁØøÓ öÁÎ÷¯ØÖ® J¸ ö\¯À£õmiøÚ 

EÍÂ¯¼À uøh°À C¯À¦ GßÖ TÖÁº. AzuøP¯ JßÓõP PÚÄ, £øh¨¦ 

Cµsk® TÓ¨£kQßÓÚ. £øh¨¦PÎÀ £i©[PøÍ £À÷ÁÖ ÁøP°À 

£¯ß£kzxÁx £øh¨£õÍ›ß ÁÇUP©õPU Põn¨£kQÓx. ußøÚ E¸ÁQzxU 

öPõÒÐuÀ ¦µõnz öuõÀ£i©z÷uõk ußøÚ E¸÷ÁØÔU öPõsk |ÚÁh[S 

{ø»°ß ©Ú Caø\PøÍ öÁÎ¨£kzxÁx ÁÇUP® BS®. AzuøP¯ £i©©õP 

uªÇa] u[P£õsi¯ß PÂøuPÎÀ ÁÚ¨÷£a] GßÝ® ö£¯º £¯ß£kzu¨£kQÓx. 

ÁÚ¨÷£a] Gß£x S»öu#Á©õS®. CuøÚ uß Caø\PøÍ öÁÎ¨£kzxÁuØS 

B]›¯º £¯ß£kzxÁøu AÁµx £À÷ÁÖ PÂøuPÒ EnºzxQßÓÚ. 
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