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B#Äa ”¸UP®

	 ©UPÒ ÁõÊ® •øÓø¯U 

öPõs÷h ]Ó¢u \•uõ¯®©»ºQÓx. 

\[PPõ» ©UPÎß ÁõÌÂ¯ø» 

GkzxøµUS® Põ»UPsnõi¯õP  

\[P C»UQ¯[PÒ vPÌQßÓÚ. J¸ 

£øh¨£õÎ uõß ÁõÊ® Cha`Çø»²®, 

AÆÂh® ÁõÌ©UPÎß©Ú EnºÄPøÍ²® 

Jmi÷¯ £øh¨ø£ E¸ÁõUP •i²®. 

AÆÁøP°À uªÊUS E°¸® Eh®¦©õP 

ÂÍ[PU Ti¯ \[P¨ £õhÀPÒ \‰P 

C¯UPzvØS ‰» Buõµ©õP ÂÍ[SQßÓÚ 

GßÓõÀ ªøP¯õPõx. Põ»¢ ÷uõÖ®  

£øhUP¨£kQßÓ C»UQ¯® \‰PÂ¯ø» 

Ai¨øh¯õPU öPõsk E¸ÁõQÓx. 

AÆÂ»UQ¯® £øhUP¨£k® Áøµ 

£øh¨£õÎUS ö\õ¢u©õQÓx. 

£øhUP¨£mh ¤ÓS £i¨£Á¸US  

ö\õ¢u©õQÓx. AuõÁx, \‰uõ¯zvØS 

ö\õ¢u©õQÓx.” GÚ P.£.AÓÁõnß 

SÔ¨¤mkÒÍõº. \[P¨ ¦»ÁºPÒ uõ[PÒ 

£øhzxÒÍ P¸zxUPøÍ ©µ¦ÁÈ \¢uv, 

¤ß \¢uv BQ÷¯õº ¤ß£ØÓ ÷Ásk® 

GÚÄ®, \‰uõ¯zøu |ßöÚÔ¨£kzu 

÷Ásk® GÚÄ® GsoÚº. CÆÁõÓõP 

AÁºPÒ Aø©zu £õhÀPÒ\‰uõ¯z-

vØS ÂÈ¨¦nºÅmk® ÁøP°À 

Aø©¢xÒÍÚ. \[P ö£s£õÀ 

PõUøP£õiÛ¯õº |aö\ÒøÍ¯õº £õºøÁ°À \‰P®

Kakaipadiniyar Nachellayar’s Parvayil

Abstract

	 A good society thrives on the way 

people live. Sangam literature is a mirror of 

the times to highlight the life of the Sangam 

people. A creator can create works according 

to the environment and the feelings of the 

people living there. It is no exaggeration 

to say that Sangh songs, which can be 

interpreted as life and body, are a source 

of social movement. “Literature” which 

is created from time to time is formed with 

sociology as its base. As long as the work 

is created, it belongs to the creator. After 

creation it belongs to the reader. That is, it 

belongs to the community as Aravanan has 

mentioned. They thought that the traditional 

ideas created by Sangam scholars should be 

followed by generations after generations and 

this community should be justified. Thus the 

songs composed by them are meant to raise 

awareness of the community. The purpose of 
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this article is to explore the song ideas sung 

by the Sangha female poet Kakaipadiniyar 

with a sense of social concern.
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\[P¨ ö£s£õÀ ¦»ÁºPÎß BÐø©zvÓ®

	 \[PPõ»® •uÀ CUPõ»® Áøµ ö£sPÎß {ø»°øÚ Á›ø\¨£kzv 

£õºUS®ö£õÊ÷u CøhUPõ»® C¸sh Põ»©õP÷Á C¸¢xÒÍx. \[PPõ» 

ö£sPÒ, ö£s£õÀ ¦»ÁºPÒ, •Ê _u¢vµ® Eøh¯ÁºPÍõPÄ®, \‰uõ¯ 

÷©®£õmiÀ AUPøÓ EnºÄ Eøh¯ÁºPÍõPÄ® ÂÍ[QÚº. ÷©¾® \[P ©PÎº 

PÀÂ, ö£õ¸Ò ÷uhÀ, Aµ]¯À, Ãµ®, \•uõ¯¨£o BQ¯ AøÚzx xøÓPÎ¾® 

÷©®£õk Eøh¯ÁºPÍõP÷Á ÂÍ[Q EÒÍÚº Gß£øu,

PØ¦® Põ©•® |Ø£õö»õÊUP•®

ö©À¼¯Ø ö£õøÓ²® {øÓ²® ÁÀ¼vß

Â¸¢x¦Ó¢u¸u¾® _ØÓ•K®£¾®

¤ÓÄ ©ßÚQÇ÷ÁõÒ ©õs¦PÒ2

GÚ Á¸® öuõÀPõ¨¤¯º TØÓõÀ AÔ¯ •iQÓx. ÷©¾®, \©¯U P¸zxUPøÍ 

Á¼²Özv²ÒÍ CøhUPõ» C»UQ¯[PøÍU Põmi¾®, \[PPõ» C»UQ¯[PÒ 

ö£sPÒ £s£õmiÀ ]Ó¢uÁºPÒ Gß£øu ÂÍ[QÚõºPÒ Gß£øua  

_mkQßÓÚ. ÷©¾® AÁºPÒ Phø© Enºa] Eøh¯ÁºPÍõPÄ®, Â¸¢÷uõ®£¼À 

÷©®£mhÁºPÍõPÄ® ÂÍ[QÚº Gß£÷uõk, SÇ¢øu ÁÍº¨¤À uÛ PÁÚ® 

öPõshÁºPÍõPÄ® ÂÍ[Q¯ø©ø¯²® GkzxøµUQßÓx. ÷©¾®, \•uõ¯ 

÷©®£õmiÀ uõß ö£ØÓ ¤ÒøÍPÐUS® Jº Ch® Esk Gß£vÀ EÖv¨£õk 

EÒÍÁºPÍõP ÂÍ[Q²ÒÍÚº. AÁºPÒ uõ[PÒ ö£ØÓ ¤ÒøÍPÐUS £õ¿mk® 

÷£õ÷u |À»ÔøÁ²®, |Ø£s¦PøÍ²® Fmi ÁÍºzuÚº. C[S G¢u SÇ¢øu²® 

|À» SÇ¢øu uõß ©soÀ ¤ÓUøP°÷», AÁº |À» ÁµõÁx®, w¯ÁµõÁx® AßøÚ 

ÁÍº¨¤Û÷» GßÓ PÂbº Psnuõ\Ûß £õhÀ AiPÒ {øÚÄU TÓzuUPuõP 

Aø©QÓx. AÆÁøP°À \[PPõ» \•uõ¯zøu GkzxøµUS® ÁøP°À ¤ßÁ¸® 

£õhÀ Á›PÒ Aø©¢xÒÍÚ.

DßÖ ¦Ó¢u¸uÀ Gß uø»U Ph÷Ú3

CßÖ® ö\¸¨£øÓU ÷Pmk Â¸¨¦ØÖ ©¯[Q

÷ÁÀøPUöPõkzx öÁÎx Â›zxEjC

£õ¸©°ß Skª Gsön#}Â

J¸©Pß AÀ»x CÀ÷»õÒ

ö\¸•P® ÷|õUQ ö\ÀP GÚ Âk÷©4

AhÀ÷ÁÀ BhÁºPßÔ²® AÆÂÀ

©hÁµÀ ©PÎºUS ©Ó®ªS¢ ußÖ5

	 C¨£õhÀÁ›PøÍ ÷|õUS® ÷£õx \[P ©PÎº \•uõ¯ ÁÍºa]US u®ø© 

Aº¨£ozxU öPõsh ©Ú¨÷£õUøP Enµ •iQÓx. ÷©¾®, ö£sPÒ uõ[PÒ 

÷£õºUPÍ® ö\À» •i¯õu {ø»°À, uõ[PÒ ö£ØÓ Bs ©PøÚ ÷£õ¸US AÝ¨¤Úº. 

Caö\¯À AÁºPÒ ÷£õº «x öPõsh ö£¸Â¸¨£zvøÚ EnºzxÁ÷uõk AÁºu® 

AÔÄ ~qUP•®, ~s©õß~øÇ ¦»•® |®ø© Â¯UPa ö\#QÓx. AÁºPÒ uõß, 

uß Ãk GÚ SÖQ¯ EÒÍ® CÀ»õuÁºPÍõ# \•u¯õzvØS EuÁUTi¯ ÁøP°À 

E¯ºÄÒÍ® öPõshÁºPÍõ# ÂÍ[QÚõºPÒ Gß£uØS, ¦Ó|õÞØÖ PõÁØö£sk 
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GÝ® ö£s£õÀ ¦»Á›ß TØÖ \õßÓõP Aø©QÓx. AuõÁx, {ß©Pß G[÷P GÚU 

÷Pmh ö£s J¸zv°h® Ãµzuõ# J¸zv  “¦¼ÁõÌ¢u SøP ÷£õ» DßÓ Á°Ö C[S 

EÒÍx. SøP°¼¸¢x ¦Ó¨£mh ¦¼¨÷£õ» Gß ©PÝ® ÷£õºUPÍzvÀ ÷uõßÖÁõß” 

GÚ ©PÛß Ãµzøu {ø» {Özx® ÁøP°À {øÓ \õÀ¤ÚÍõ# Âøh TÖ® £õ[S 

Aø©QÓx.

	 ÷©ØPsh TØÖPøÍ ÷|õUS® ÷£õx \[PPõ»¨ ö£sPÎß BÐø©z vÓß 

ÂÍ[SQßÓx. ÷©¾®, \[PPõ»¨ ö£s £øh¨£õÍºPÍõQ¯ JÍøÁ¯õº, JUTº©õ\

õzv¯õº,  PõUøP £õiÛ¯õº |aö\ÒøÍ¯õº, |¨£\ø»¯õº, ö£õß•i¯õº 

÷£õß÷Óõº SÔ¨¤mka ö\õÀ¾® £i¯õP ÁõÌ¢xÒÍÚº. AÁº u® £øh£õÐø©z 

vÓ® ÷£õØÖu¾US E›¯x.

PõUøP £õiÛ¯õº |aö\ÒøÍ¯õº

	 CÁº Pøha \[PPõ»zx ö£s£õÀ ¦»ÁºPÐÒ J¸Áº. \[P £õhÀPÐÒ 

CÁº £õi¯ £õhÀPÒ 12 BS®. A¨£õhÀPÒ AøÚzx® GmkzöuõøP ¡ÀPÎÀ 

Ch® ö£ØÖÒÍÚ. AøÁ¯õÁÚ, SÖ¢öuõøP1 (£õhÀ 210), ¦Ó|õÞÖ 1 (£õhÀ 

278), £vØÖ¨£zx 10 (BÓõ®£zx •ÊÁx®), |aö\ÒøÍ¯õº Gß£÷u CÁµx 

C¯Øö£¯µõS®. C¨ö£¯¸øh¯ £» ¦»ÁºPÒ AUPõ»zvÀ ÁõÌ¢xÒÍÚº. 

GÚ÷Á, PõUøPø¯a ]Ó¨¤zx £õi¯ CÁøµ PõUøP¨ £õiÛ |aö\ÒøÍ¯õº GÚ 

©UPÒ AøÇzuÚº. CÁº PõUøPUS EnÂk® £ÇUPzøu SÖ¢öuõøP £õh¼À 

SÔ¨¤mkÒÍõº.

vs÷uº |ÒÎPõÚzu Ashº

£À B£¯¢u ö|#°ß öuõsi

•Êxhß ÂøÍ¢u öÁsönÀ & öÁg÷\õÖ

GÊP»zx H¢vÝ® ]Ôx & Gß ÷uõÈ

ö£¸¢÷uõÒ ö|QÌ¢u ö\À»ØS

Â¸¢x ÁµUPøµ¢u PõUøP¯x £¼÷¯6

GßÓ C¨£õhÀ uõß, C¨ö£s£õÀ ¦»Áøµ \•uõ¯zvØS Aøh¯õÍªmk 

PõmkQÓx. A÷uõk \[P Põ» ©UPÎß ÁõÌÂ¯ø»²®, |® Ps•ß öPõsk 

Á¢x {ÖzxQÓx. ÷uõÈU TØÓõP Aø©¢u C¨£õhÀ •Àø» {» Á¸nøÚPøÍ 

GkzxøµUS® ÁøP°À Aø©¢xÒÍx. uø»Áß J¸Áß uø»Âø¯ Âmk ¤›¢x 

ö£õ¸Ò ÷uha ö\ßÓõß. Ax \©¯® uø»Â Á¸zu •ØÖ Põn¨£mhõÒ. AÁøÍz 

÷uõÈ £»ÁØøÓ GkzxU TÔ BØÖÂzuõÒ. J¸|õÒ Põø» ö£õÊvÀ PõP® 

Pøµ¢ux. AßÖ ©õø»÷¯ uø»Áß Á¢x ÂkQÓõß. CuøÚ AÔ¢u uø»Áß uõß 

Á¸®Áøµ uø»Âø¯ BØÖÂ¢x v¸¢u ÷uõÈø¯¨ £õµõmkQßÓõß. AuØS ÷uõÈ 

uø»ÁøÚ¨ £õºzx } BØÖÂzuÁøµ £õµõmh ÷Ásk® GÚ GsoÚõ¯õÚõÒ, 

PõUøPø¯¨ £õµõmkP GÚ TÔaö\ßÓõÒ. Â¸¢xÁµU Pøµ¢u PõUøP¯x 

£¼÷¯ GßÓ £õhÀ Á› Â¸¢vÚº Áµ¨÷£õÁøu Enºzv¯ PõUøPUS £¼a÷\õÖ 

Ch÷Ásk® GßÓ ÷uõÈ°ß EÒÍUQhUøPø¯ EnºzxQÓx. AuõÁx, PõUøP 

Â¸¢x Áµ¨÷£õÁøu AÔÂUS® AÔSÔ¯õP Pøµ²® Gß£x ©UPÒ öPõsh 
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|®¤UøP. Á¸¢v¯ uø»ÂUS uø»Áß Á¢x ÂkÁõß GßÓ |®¤UøPø¯U 

öPõkzux PõUøP°ß ö\¯À. GÚ÷Á, PõUøPø¯¨ £õµõmk •P©õPPõUøPUS 

£¼÷\õÖ Ch ÷Ásk® Gß£x AÓa]¢uøÚø¯ Á¼²ÖzxQÓx.

	 AÓaö\¯ÀPÎÀ uø»¯õ¯x Â¸¢x ÷£õØÓ»õS®. Av¾®, |õ® EsqÁuØS 

•ß£õP ¤ÓºUS EnÁÎzuÀ ]Ó¨¦øh¯x. CUP¸zøu v¸‰»º ‘}[PÒ 

Esq® •ß£õP J¸øP¨ ¤i EnÄ PõUøPUS Ck[PÒ’ GÚ SÔ¨¤kQßÓõº. 

AuõÁx, \•uõ¯zvÚ¸US C¯»UTi¯ öPõÒøPø¯ £›¢xøµa ö\#QÓõº. |õ® 

CÀ»õuÁ¸US JßÔøÚ EsqÁuØS •ß¦ öPõk¨£÷u ]Ó¢u AÓaö\¯»õS® 

Gß£øu,

BºUS® Ckªß AÁºCÁº Gsnßªß

£õºzx C¸¢x Esªß£Ç® ö£õ¸Ò ÷£õØÓßªß

÷ÁUøP Eøh±º Âøµ¢x JÀø» Esnßªß

PõUøPPøµ¢x Esq®Põ»® AÔªß7

GÚ SÔ¨¤kQßÓõº. C¨£õhÀ ÷©ØTÔ¯ |aö\ÒøÍ¯õ›ß P¸z÷uõk 

J¨¦÷|õUPzuUPuõP Aø©QÓx. ö£õxÁõP |õ® Esq® •ß¦ CÁ¸USz u¸Áuõ? 

AÁ¸USz u¸Áuõ? GÚ ]¢uøÚa ö\#¯÷Áshõ®. AÁº, G¨£i¨£mhÁµõP 

C¸¢uõ¾® AÁ¸US EnÂh»õ®. A÷u \©¯®, PnUS¨ £õºzx Á¸©õÚzvØPõP 

EnÂhUThõx GÚÄ® Ga\›UøPa ö\#QÓõº. £] Á¢xÂmhx Gß£uØPõP |õ÷© 

•Êø©¯õP EskÂhõ©À, £]zu E°ºPÒ ¯õµõÁx Á¸QÓõºPÍõ GÚ £õºzu ¤ÓS 

Esn÷Ásk®. PõUøP uß CÚzuõøµ AøÇzx AøÁPÒ Á¢u ¤Ó÷P Esq®. 

Caö\¯ø» |õ® P¸zvÀ öPõÒÐuÀ ÷Ásk®. v¸ÁÒÐÁ¸® CÀ»õuÁ¸US JßÖ 

Du÷» öPõøh, ©ØÓøÁ GÀ»õ®, £v¾US ¤Ó›h® JßøÓ Gvº£õºzx öPõk¨£uõS® 

GÚ SÔ¨¤kQßÓõº.

ÁÔ¯ÁºUS JßÖ DÁ÷uDøP ©ØöÓÀ»õ®

SÔ Gvº¨ø£ }µx Eøhzx8

÷©¾®,

Âzx®ÂhÀ ÷Ásk® öPõÀ÷»õÂ¸¢÷uõ®¤

ªa\Àªø\ Áõß ¦»®9

ö\ÀÂ¸¢x K®¤ Á¸Â¸¢x £õºzv¸¨£õß

|ÀÂ¸¢xÁõÚzuÁºUS10

GÚ Á¸® £SvPÎÀ |®ø© ]¢vUPa ö\#QÓõº.

	 E»QÀ ÁõÊ® E°›Ú[PÎÀ PõUøPUS EnÂkuø»÷¯ C»UQ¯[PÒ 

AÔÄÖzxQßÓÚ, Põµn®, PõP® uÚUS Qøhzu EnÂøÚ uõß ©mk® Esnõ©À, 

ußøÚa \õº¢uÁºUS öPõkzu ¤Ó÷P Esn ÷Ásk® GßÓ E¯ºÁõÚ P¸zøu 

©UPÐUS GkzxøµUQßÓx. CÆÁÇUS® CßÓÍÄ® |®ªøh÷¯ C¸¢x Á¸Áx 

]Ó¨¦. Âµu® ÷©ØöPõÒ£ÁºPÒ CøÓÁÝUS £øh¯À ö\#u ¤ÓS AÆÄnÂß 

•uÀøP¯ÍÄ EnÂøÚU PõUøPUS öPõkzu ¤Ó÷P EsqÁº. Caö\¯À 

uõÚzvß ÷©ßø¯ |©US EnºzxÁuõP Aø©QÓx.
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	 |õ® J¸ö\¯ø» ©ÚvÀ Gsq® ÷£õx, A¯»Áº ö\õÀ¼a ö\À¾®  

ö\õÀ |ßø©ø¯÷¯õ, wø©ø¯÷¯õ ö\#²® GÚ ©UPÒ |®¤Úº. CuøÚ |Øö\

õÀ ÷PmhÀ GÚ \[P¨¦»ÁºPÒ £vÂmkÒÍÚº. A÷u¨÷£õ» PõUøPPøµ uø»²® 

Â¸¢vÚº Á¸øPø¯ Enºzx® |Øö\¯À GÚ |®¤Úº. CuØS¦Ò {ªzu® GÚ 

Eøµ ö\#xÒÍÚº. PõP® Pøµ¢x Esq® GÚ SÔUS® P¸zvÀ EÒÍ PøµuÀ 

|ßÛªzu® ©mk©À»õx CÚ® ÷£õØÓ»õQ¯ £s¤øÚ²® EnºzxQÓx.

ö£sÃµ® ÷£õØÖuÀ

	 \[PPõ»¨ ö£sPÒ Ãµ® Eøh¯ÁºPÍõP ÂÍ[QÚº. uõß ö£ØÓ 

©PøÚ Ãµß GÚ ¤Óº £õµõmk uø»¨ ö£¸ø©¯õP GsoÚº. PõUøP¨ £õiÛ  

|aö\ÒøÍ¯õº £õi¯ ¦Ó|õÞØÖ £õhÀ, J¸ uõ°ß Ãµ EnºøÁ £vÄ ö\#Qx. 

Ãµzuõ# ö£ØöÓkzu Bs©Pß J¸Áß ÷£õºUPÍ® ö\ßÓõß. PÍ® ¦S¢u AÁß 

£øPÁ›ß £øhø¯ Gvºzx ÷£õº ¦›¯ •i¯õ©À {ø»Sø»¢x ¦Ó•xQmk Ki 

CÓ¢x £mhõß GÚ £»º TÔÚº. Aaö\õØPøÍ |®£õu Azuõ# Ãµ\£u® ö\#uÁõÖ 

÷£õºUPÍ® ö\ßÓõÒ. A[S Ãµ©µn® Aøh¢u ÃµºPÎß EhÀPøÍö¯À»õ® 

¦µmi¨ ¦µmi¨£õºzuõÒ. ]uÔU Qh¢u EhØTÖPøÍ JßÓõUQ £õºzx uß ©Pß 

ÂÊ¨¦s ö£ØÖuõß CÓ¢uõß Gß£øu AÔ¢u AÁÒ uß ©PøÚ ö£ØÓ÷£õx 

Aøh¢u ©QÌa]ø¯ Âh AvP ©Ú©QÌÄ öPõshõÒ Gß£øu,

|µ®¦ GÊ¢x E»Ô¯ {µ®£õ ö©ß÷uõÒ

•Í› ©¸[Qß •v÷¯õÒ ]ÖÁß

.......................................................................

£k©Pß QhUøP PõrE

DßÓ bõßÔÝ® ö£›x EÁ¢uÚ÷Í11

GÚ Á¸® ¦Ó¨£õhÀ Á›PÒ GkzxøµUQßÓÚ. C¸ Aµ\ºPÒ ÷|¸US ÷|µõP ÷£õº 

¦›²® x®ø£z vøn¨£õh¼À ÂÊ¨¦s£mk CÓ¢u ©PÛß Ehø»U Psk ©QÌ¢x 

Pspº Ái¨£x EÁøPU P¿Ìa] GÝ® xøÓ¯õS®. Caö\¯À, \[PPõ»® Ãµa 

\•uõ¯©õP ÂÍ[Q¯ø©ø¯ Â›zxøµ¨£uõP Aø©QÓx. uªÌ¨ ö£sPÎß Ãµzøu 

GkzxøµUS® C¨£õhØ P¸zx

DßÓ ö£õÊvÝ® ö£›x EÁUS® uß©PøÚ

\õß÷Óõß GÚU ÷Pmh uõ#12

GßÓ SÓ÷Íõk J¨¦ ÷|õUPzuUPuõP Aø©QÓx. ]øu¢x Qh¢u £» EhÀPÎÀ 

uß ©Pß Ehø» Aøh¯õÍ® Psh Azuõ°ß Tºø©²nºÄ®, uõ²ÒÍ•®  

]Ó¨¦øh¯uõQÓx.

\‰P BÐø© öÁÎ¨£õk

	 PõUøP¨£õiÛ |aö\ÒøÍ¯õº £vØÖ¨£zvÀ £õi²ÒÍ £zx£õhÀPÐ® 

÷\µ©ßÚß Bk ÷Põm£õmk ÷\µ»õuÛß Ãµ, öPõøh²ÒÍzøu GkzxøµUS® 

ÁøP°À Aø©¢xÒÍx. |õmøh BÍUTi¯ ©ßÚß ©UPøÍ |ÀÁÈ¯À 

ö|Ô¨£kzu ÷Ásk®, £øPÁ›hª¸¢x AÁºPøÍU Põ¨£õØÓ ÷Ásk® Gß£øu 

ö\ÀÁ, £øPÁº £o¢xvøÓu¢uõÀ ]Ú® uoP! ©ø»°¾® Ph¼¾® ö£ØÓ 

ÁÍ[PøÍ¨ £Qº¢x öPõsk umk¨£õißÔ AÓ® ö\#²® |õmøhU Põ¨£õØÓ 
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÷Ási¯x {ß Phß” bõ°Ö ÷uõßÖÁx ÷£õ» } CµÁÀ ö£¸©UPÎß ]ÖSiø¯ 

ÁÍ® ö£Ó ö\#¯ ÷Ásk®, SÇ¢øuø¯U Põ¨£x ÷£õ» Si©UPøÍ £õxPõUP 

÷Ásk® GÚ ©ßÚÝUS AÔÄøµUTÖ® £õ[S A¨¦»Á›ß \‰P BÐø©ø¯ 

GkzxøµUQÓx. ÷©¾®, BØÖ¨£kzxuÀ \•uõ¯ ©UPÎß Guõºzu ÷£õUøP²®, 

¤Óº |»÷© uß |»® GÚ Gsq® ö£õx |» EÒÐnºøÁ²® öÁÎ¨£kzxÁuõP 

Aø©QÓx. ÷©¾®, “xn[øP¯õk® ©PÎ÷µõk ÷\µÝ® ÷\º¢x xn[øP Tzx 

BiÚõß. Caö\¯ø»U Psh Aµ] AÁÛhª¸¢x Â»UQ FhÀ öPõshõÒ 

GÚ ¦»Áº SÔ¨¤kQßÓõº. Caö\¯À uß PnÁß uÚUS ©mk÷© GÚ Gsq® 

ö£sqÒÍzøu GkzxøµUQÓx.

_h¸® £õsiÀ v¸|õÖ ÂÍUPzx

•Çõ CªÌxn[øPU SzuÊ E¨¦øÚ¯õP

]ø»¨¦ÁÀ HØÔß uø»UøPzx13

	 ÷©¾®, C¢¡¼À ÷\µ©ßÚºPÎß ©µ¦ ÁÈ Aµ\õm]ø¯U TÖ® Âu©õP Eß 

•ß÷ÚõºPÍõÀ öÁÀ»¨ £mhÁºPÒ ÷PõmøhUS Á¢x vøµ ö\¾zxQßÓÚº” GÚU 

TÔ¯x u¢u ©Pß AÁß ©Pß GÚ ÁÈ ÁÈ Aµ\õm] ]Ó¨ø£ GkzxøµUQÓx.

	 ÂÓ¼¯º, £õs©PÒ, xn[øP¯º ÷£õßÓ ö£sPø»¨ ¤›ÂÚº \•uõ¯zvÀ 

©vUPzuUP ÁøP°À ÷£õØÓ¨ £mhÚº Gß£øu u®£õh¼À ¦»Áº £vÄ ö\#xÒÍõº.

÷©¾® ÷\µ»õ uß Aß¦ A¸Ò BQ¯ |Ø£s¦PÒ Eøh¯ÁÚõP |À»õm] 

{PÌzvÚõß. £õº¨£nºUS Smh |õmi¼¸¢x J¸ Føµ²®, P¤ø»¨ £_UPøÍ²® 

uõÚ©õP ÁÇ[QÚõß. ÁõÚÁµ® £ß GßÝ® ö£¯º uÚUS ÂÍ[S®£i ö\#uõß 

GÚ ©ßÚÛß ]Ó¨¦PøÍö¯À»õ® £õh¼À SÔ¨¤mk \[PPõ» \•uõ¯zøu |® 

Ps •ßöPõsk Á¢x {ÖzxQÓõº .

•iÁõP

	 PõUøPø¯¨ £ØÔ £õi¯uõÀ C¨¦»Áº PõUøP £õiÛ¯õº |aö\ÒøÍ¯õº 

GÚ AøÇUP¨£mhõº. C¨¦»Áº £õi¯ £õhÀPÎÀ AÓa]¢uøÚø¯ Á¼²Özx® 

£õ[S, ©ßÚºUS |õhõÐ® ußø©ø¯ GkzxøµUS® ¦»ø©, \[P Põ» ©µ¦ÁÈ 

Aµ\õm]ø¯ AÔÄÖzx® Âu®, ußÚ»® £õµõ©À ¤Óº|»® ÷£õØÖ® Pø»¨¤›ÂÚº 

u® EÒÐnºÄ, uõ²ÒÍzxhß CµUP EnºÄ ÷©¼h ÁõÌ¢u Ãµ ©ßÚºPÎß 

|õhõÐ® ußø©, ÷£õßÓ P¸zxUPÒ {øÓ¢x Põn¨£kQßÓÚ. CÆÁõÖ 

GkzxøµUS® ¦»Á›ß ¦»ø© |»® ]Ó¨¦øh¯x. PõUøPUS £¼ ÷\õÖ Ch÷Ásk® 

GÚUTÖ® Âu©õP ¦»Áº, u® £õh¼À Â¸¢x ÷£õØÓÀ, |ßÔ¯ÔuÀ, |Øö\õÀ 

÷PmhÀ, |ßÛªzu®, CÚzuõøµ¨ ÷£õØÖuÀ, |®¤UøP ÷£õßÓ ]¢uøÚPøÍ 

öÁÎUöPõnºÁx ÷£õØÖu¾US E›¯x. £vØÖ¨ £zx£õhÀPÎÀ Ch®ö£ØÖÒÍ 

ÂÓ¼¯º, ÷Põi¯º, £õs©PÒ, C¨ö£sPÎß BhÀ £õhÀ ]Ó¨¦PøÍ TÖÁuß 

‰»® \[PPõ» \•uõ¯zvÀ ö£sPø»bºPÐUS C¸¢u |ß©v¨ø£ AÔ¯ •iQÓx. 

AÓÁÈ°À Aµ\õsk ©UPøÍ |ßöÚÔ¨ £kzxÁx ©ßÚÛß Phø© GÚÄ®, 

SÎºUPõ»zvÀ bõ°Ö ÷uõßÖÁx ÷£õ» ©UPÐUS xß£® HØ£k® \©¯[PÎÀ 
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Põ¨£õØÖÁx® ©ßÚ›ß uø»¯õ¯ Phø© GÚÄ® AÔÄÖzx® £õ[Pö£s£õÀ 

¦»ÁºUS C¸¢u P¸zx _u¢vµzøu EnºzxQÓx.
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