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B#Äa ”¸UP®
C¸£uõ® ¡ØÓõskzöuõhUP® Áøµ uªÌ C»UQ¯¨ £µ¨¤ß ö£¸® £Sv°øÚ¨ £Uv C»UQ¯[P÷Í 

{µ¨¤²ÒÍÚ. uªÈÀ •QÌ¢xÒÍ £Uv C»UQ¯[PÒ AÍÂØS E»QÀ ÷ÁÖ G®ö©õÈ°¾® 

CÀø». Q.¤ 6B® ¡ØÓõsiÀ ÷uõßÔ¯ £Uv C¯UP©õÚxu ªÌa \‰P&\©¯ Áµ»õØÖa `Ç¼À 

\©¯[PÎÞ÷h £µÄuÀ, _ØÔa `ÌuÀ, Cøh©ÔzuÀ ÷£õßÓ £» ©õØÓ[PøÍa ö\#ux.

£Uv C¯UP Põ»PmhzvØS •ß÷£ AuõÁx Q.¤ 3&5 B® ¡ØÓõskÁõUQÀ uÚUöPÚz 

uÛ°hzøu¨ ¤izx C»UQ¯ E»QÀ ÷Põ÷»õa]¯Áº PõøµUPõÀ A®ø©¯õº GßÓ ¦ÛuÁv¯õº. 

CÁº uªÌ C»UQ¯U Ph¼À £» ¦xø©PøÍ¨ ¦Szv¯ ¦xø©Áv¯õº. CÁº øP¯õsh C»UQ¯ 

EzvPÎß ‰»® uªÈ»UQ¯® ¦zuõUP® ö£ØÓÂu® £ØÔ CUPmkøµ ÂÍUQ²øµUQÓx.

PõøµUPõÀ A®ø©¯õº 143 £õhÀPøÍzuªÌ C»UQ¯ E»QØS AÎzxÒÍõº:

·· AØ¦uzv¸Á¢uõv& 101 £õhÀPÒ

·· v¸ Cµmøh ©o©õø» & 20 £õhÀPÒ

·· ‰zu v¸¨£vP® & 22 £õhÀPÒ

Abstract
Until the beginning of the 20th century, devotional literature filled a major portion of Tamil literary space. Tamil 
devotional literature is unparalleled in quantity compared to any other language in the world. The devotional 
movement that emerged in the 6th century CE brought many changes in the socio-religious historical context of 
Tamil society, including the spread, circulation, and intervention among religions. During the devotional movement 
period, Nayanmars and Alwars emerged and enriched both Tamil language and their respective religious traditions. 
Even before the devotional movement period, around 3rd-5th century CE, Karaikkal Ammaiyar, a holy woman, established 
her unique place and dominated the literary world. She was an innovator who introduced many novelties into the ocean 
of Tamil literature. This article explains how Tamil literature gained rejuvenation through the literary techniques she 
employed.
Karaikkal Ammaiyar contributed 143 songs to the Tamil literary world:
1.	 Arputha Thiruandadhi - 101 songs
2.	 Thiru Irattai Manimaalai - 20 songs
3.	 Mootha Thirupathigam - 22 songs
She was the first to use the Venba meter in devotional literature, which had been popular in ethical literature. Following 
her example, the first Alwars, Thirumazhisai Alwar, Nammalwar and others composed devotional hymns in Venba meter.

https://doi.org/10.5281/zenodo.19762151
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•ßÝøµ

	 C¸£uõ®  ¡ØÓõskz öuõhUP® Áøµ  uªÌ C»UQ¯¨ £µ¨¤ß ö£¸® £Sv°øÚ¨ 

£Uv C»UQ¯[P÷Í {µ¨¤²ÒÍÚ. uªÈÀ •QÌ¢xÒÍ £Uv C»UQ¯[PÒ AÍÂØS 

E»QÀ ÷ÁÖ G®ö©õÈ°¾® CÀø». B[S, uªÌ C»UQ¯ B#ÂÀ uh® £vUP 

•øÚ÷Áõº uÂºUP C¯»õu £Sv CxÁõS®. Q.¤ 6B® ¡ØÓõsiÀ ÷uõßÔ¯ £Uv 

C¯UP©õÚx uªÌa \‰P&\©¯  Áµ»õØÖa `Ç¼À \©¯[PÎÞ÷h £µÄuÀ, _ØÔa 

`ÌuÀ, Cøh©ÔzuÀ ÷£õßÓ £» ©õØÓ[PøÍa ö\#ux. £Uv C¯UP Põ»PmhzvÀ 

|õ¯ß©õºPÐ®, BÌÁõºPÐ® ÷uõßÔz uªøÇ²®, uzu©x \©¯  ö|ÔPøÍ²®   

ö\Èz÷uõ[Pa ö\#uÚº. 

	 £Uv C¯UP Põ» PmhzvØS •ß÷£ AuõÁx Q.¤ 3&5 B® ¡ØÓõsk ÁõUQÀ 

uÚUöPÚz uÛ°hzøu¨ ¤izx C»UQ¯ E»QÀ ÷Põ÷»õa]¯Áº PõøµUPõÀ 

A®ø©¯õº GßÓ ¦ÛuÁv¯õº. CÁº uªÌ C»UQ¯U Ph¼À £» ¦xø©PøÍ¨ 

¦Szv¯ ¦xø©Áv¯õº. CÁº øP¯õsh C»UQ¯ EzvPÎß ‰»® uªÈ»UQ¯® 

¦zuõUP® ö£ØÓ Âu® £ØÔ CUPmkøµ ÂÍUQ²øµUQÓx. 

uªÌ C»UQ¯a `Ç¼À £Uv ö|Ô

	 uªÌö©õÈø¯¨ £Uv°ß ö©õÈ GßÖ SÔ¨¤kÁº. AÆÁøP°À,£Uv GßÓ 

EnºÄ  £Ç[Põ»¢öuõm÷h uªÌ C»UQ¯a `Ç¼À {»Â Á¢xÒÍx. 

	 £Uv GßÓ ö\õÀ»õh¼ØS {PskPÐ® ,APµõvPÐ® ¤ßÁ¸©õÖ ö£õ¸Ò 

£PºQßÓÚ.

£Uv,

·· •øÓø©, }v, JÊUP® (©sh» ¦¸hº, `hõ©o {Psk, £.253)

·· Aß¦,BµõuøÚ,JÊUP® (Ãµ©õ•ÛÁº,\xµPµõv,£.145)

·· |®¤UøP, Aß¦ JÊUP® (|õ. Pvøµ÷ÁØ¤ÒøÍ, uªÌ  ö\õÀ»Pµõv, £.1435)

	 ÷©ØPsh ÂÍUP[PÎÀ C¸¢x, ©UPÒ u[PÐøh¯ ÁõÌÂ¯À ö|ÔPøÍ 

JÊ[S£kzu ÁSzxU öPõsh ö|Ô÷¯ £Uv ö|Ô¯õS® GßÓ P¸zx¨ ¦»£kQÓx.

©u® JkUP¨£mhÁºPÎß ö£¸‰a_ GßÖ®, Bß©õ CÀ»õu E»Qß Bß©õ GßÖ® 

©u® AhUS•øÓPÐUS Gsn[PøÍ öÁÎ°h J¸ xønU P¸Â¯õPÄ® 

Aø©¢v¸UQÓx GßÖ ©õºUì TÖQÓõº. (Gì.÷uõzuõz›, øÁnÁ® ©õºU]¯¨ 

£õºøÁ,£.13)

	 ©õºUì P¸zx¨£i, ©u©õÚx ©ÛuºPÎhzx ©Ûu® ©»µ •zuõ#£õ# 

ÂÍ[S® P¸Â¯õP C¸¢uø© vsn®.

	 \[P Põ» CÚUSÊa `Ç¼À ©UPÒ £À÷ÁÖ ÁøP¯õÚ \©¯[PøÍ¨ ¤ß£ØÔ 

ÁõÌ¢xÒÍÚº.

	 \[P C»UQ¯[PÒ ö£¸®£õ¾® Põuø»²® Ãµzøu²÷© SÔzx¨ £õkÁuÚõÀ  

AÁØÔÀ \©¯a ö\#vPÒ Ch®ö£Ó AÆÁÍÄ Áõ#¨¤Àø». EÁø© Põmk®÷£õ÷uõ,  

AÀ»x CøÓxv ö\#²®÷£õ÷uõ uõß AÁØÔÀ ]» \©¯a ö\#vPÒ SÔ¨¤h¨£kQßÓÚ. 

AøÁ ö£¸®£õ¾® PhÄÍøµ Á¸o¨£xhß {ÖzvU öPõÒQßÓÚ (©õ. Cµõ\©õoUPÚõº, 

ø\Á \©¯ ÁÍºa], £.1)

GßÖ ©õ.Cµõ\©õoUPÚõº TÖ® P¸zx Dsk ÷|õUPzuUPx.
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	 \[P® ©¸Â¯ Põ»zvÀ \©n&ö£Ízu® ÷£õßÓ ¦Óa \©¯[PÒ Aµ\ 

AvPõµzvÚõÀ ö\ÀÁõUS ö£ØÖ C¸¢uÚ.

	 Q.¤ 6B® ¡ØÓõsiÀ \©¯[PÒ Jß÷Óõk JßÖ ÷|µi¯õPÄ® ©øÓ•P©õPÄ® 

÷©õvU öPõsk u[PÐøh¯ ÷©»õsø©ø¯ {ÖÁ •¯ßÓÚ. AuÚõÀ, øÁwP,ø\Á 

&øÁnÁ  \©¯[PÒ J¸ Ao¯õPz vµsk £Uv C¯UP® GßÓ Aø©¨¤ß ‰»® ¦Óa 

\©¯[PÍõÚ \©n&ö£Ízuzøu Gvºzx Á¢uÚ. \©¯¨ ÷£õº wÂµ©õP ‰sh Põ»Pmh®  

Ax. v¸bõÚ\®£¢uº, v¸|õÄUPµ\º ÷£õß÷Óõ›ß £õhÀPÎÀ ¦øµ÷¯õi°¸¢u \©¯ 

Gvº{ø»U Pøu¯õhÀPÒ PõøµUPõÀ A®ø©¯õ›ß £õhÀPÎÀ CÀ»õø©¯õÀ  

A®ø©¯õµx Põ»PmhzvÀ \©¯U PõÌ¨¦nºa]  ÷|›øh¯õP {»ÁÂÀø» Gß£x 

PsTk. PõøµUPõÀ A®ø©¯õº u® £õhÀPÎÀ ø\Á \©¯zøu¨ ÷£õØÔ²®, ¤Ó 

\©¯ ö|ÔPøÍ ©vzx® Á¢uø© £õµõmku¾US›¯x.

A®ø©¯õ›ß A¸Òö|Ô 

	 ÷\õÇ |õmiÀ xøÓ•P¨ £miÚ©õP ÂÍ[Q¯ PõøµUPõÀ GßÝ® F›À, 

uÚuzuß&uº©Áv Cøn¯¸US ©PÍõPU PõøµUPõÀ A®ø©¯õº AÁu›zuõº. 

ö£Ø÷Óõº ¦ÛuÁv GÚ¨ ö£¯›mk ÁÍºzx Á¢uÚº.

A®ø©¯õ›ß A¸m¤Ó¨¦ £ØÔa ÷\UQÇõº,

£õÀ v¸ ©h¢øu AÁu›zuõÒ GÚ Á¢x

ö£õ[Q¯ ÷£º AÇS ªP¨ ¦ÛuÁv¯õº ¤Ó¢uõº

(÷\UQÇõº, PõøµUPõÀ A®ø©¯õº ¦µõn®, £õ.2)

GÚU SÔ¨¤kQÓõº.

	 ø\Á Ai¯õº J¸Á¸USz uß PnÁß AÎzu ©õ[PÛø¯U öPõkzx DøP 

§shõº. öu#Á¨ ö£s GßÖ TÔ PnÁß ußøÚ¨ ¤›¢uuØPõP¨ ÷£²¸ ö£ØÖ 

CøÓÁß v¸ÁiPÎÀ AÊx Ai¯øh¢uõº. CøÓÁß «x •uß •u»õPU PÂ ¦øÚ¢u 

•uÀ ö£s£õØ ¦»Áº  GßÓ ö£¸® ÷£ØøÓ¨ ö£ØÓÁº ¦ÛuÁv¯õ÷µ. CøÓÁÚõÀ 

A®ø©÷¯! GßÖ AøÇUP¨ ö£ØÓ ö£¸ø©US›¯Áº. ÷©¾®, 63 |õ¯ß©õºPÎÀ 

PõøµUPõÀ A®ø©¯õº J¸Áº ©mk÷© A©º¢u ÷Põ»zvÀ Põm]¯Î¨£Áº.

	 PõøµUPõÀ A®ø©¯õº \[P©¸Â¯ Põ» CÖv¨£Sv°À ÁõÇ¢v¸UP»õ® GÚ 

v.øÁ \uõ]Á £shõµzuõº. ÷P.÷P. ¤ÒøÍ, öÁÒøÍ Áµnº ÷£õßÓ AÔbºPÒ 

P¸xQßÓÚº. GÚ÷Á, Q.¤ 3 & 5 ® ¡ØÓõsk Põ»¨£Sv°À PõøµUPõ»®ø©¯õº 

ÁõÇ¢v¸UPUTk® GßÖ AÁuõÛUP»õ®.

	 Bu»õÀ, A®ø©¯õº ø\Á Ai¯õºPÎÀ Põ»zuõÀ ªPÄ® •Ø£mhÁµõP ÂÍ[SQÓõº. 

ø\Á Ai¯õ›ß ©µ÷£ A®ø©¯õ›¼¸¢xuõß öuõh[SQÓx GÚU öPõÒÍ»õ®

¦ÛuÁv¯õ›ß C»UQ¯¨ ¦xø©

	 \[PPõ»zvÀ 30US® ÷©Ø£mh ö£s£õÀ ¦»Áº PÂ ¦øÚ¢x uªÌ C»UQ¯zvØS 

ÁÍ® ÷\ºzuÚº. Auß ¤ßÚº, £Uv C»UQ¯U Põ»PmhzvÀ ÷uõßÔ¯ •uÀ ö£s£õØ 

¦»Áº GßÓ ]Ó¨ø£¨ ö£ØÓÁº PõøµUPõÀ A®ø©¯õº. CÁº ø\Á Ai¯õº £»¸US 

•ß÷Úõi¯õP C¸¢x CøÓÁß «x £õ ©õø» ö£õÈ¢u ÷£¸øh¯Áº.

	 CÁ¸US¨¤ß ÷uõßÔ¯ ø\Á \©¯U SµÁºPÒ |õÀÁ¸® GsoUøP  AÍÂÀ 

AvP©õÚ £õhÀPøÍ¨ £õi C¸¢uõ¾®,  AÁºPÐUS¨ £õk®•øÓ, £vP Aø©¨¦, 
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P¸zx Aø©¨¦, C»UQ¯ Ezv, £s ÷£õßÓÁØÔØSU P»[Pøµ ÂÍUP©õP C¸¢x 

ÁÈPõmi¯Áº CÁ÷µ.

	 PõøµUPõÀ A®ø©¯õº  143 £õhÀPøÍz uªÌ C»UQ¯ E»QØS AÎzxÒÍõº.

AøÁ &

·· AØ¦uz v¸Á¢uõv &101 £õhÀPÒ 

·· v¸ Cµmøh ©o©õø» & 20 £õhÀPÒ 

·· ‰zu v¸¨£vP® & 22 £õhÀPÒ

	 AÓ C»UQ¯U Põ»zvÀ ¤ßö£ØÓ ö£ØÓ öÁs£õ GßÓ ̄ õ¨¤øÚ •uß•u¼À 

£Uv C»UQ¯zvÀ £¯ß£kzv¯Áº CÁ÷µ. CÁøµ¨ ¤ß£ØÔ÷¯ •uÀ BÌÁõºPÐ®, 

v¸©Èø\ BÌÁõº, |®©õÌÁõº •u¼÷¯õ¸® öÁs£õ ¯õ¨¤À £Uv¨ £õ_µ[PÒ 

£øhzxÒÍÚº.

v¸ Cµmøh ©o©õø»

	 £ßÛ¸ £õmi¯À GßÓ  £õmi¯À C»UPn ¡»Úx  Cµmøh©o ©õø»°ß 

C»UPnzøuU SÔ¨¤kQÓx.

öÁs£õ •u»õPU P¼zxøÓ ¤ßÁ¸® 

C¢u C¸£vµmøh ©o©õø» 

(£ßÛ¸ £õmi¯À,£õ.124)

	 öÁs£õ, P¼zxøÓ BQ¯ C¸ ̄ õ¨¦ ÁiÁ[PøÍ²® •zx® £ÁÍ•®  ÷£õßÖ  

©õø»¯õPU ÷Põºzx AÇS ªÎµz öuõk¨£x v¸Âµmøh ©o©õø».

	 PõøµUPõÀ A®ø©¯õº ¦øÚ¢xÒÍ v¸ Cµmøh©o©õø»°À EÒÍ 20 

£õhÀPÐ® PmhøÍU P¼zxøÓ²®, öÁs£õÄ® ÂµÂ A¢uõv¯õP¨ £õh¨£mkÒÍÚ. 

Cv¾® PõøµUPõÀ A®ø©¯õº J¸ ©õÖu¾hß •u¼À öÁs£õ Áµõ©À P¼zxøÓ 

•u¼¾® öÁs£õ Akzx® Á¸©õÖ Aø©zxÒÍõº. ¤ØPõ»zvÀ Cµmøh©o©õø» 

GßÓ ¤µ£¢u ÁiÂÀ ÷uõßÔ¯ £» ¡ÀPÐUSU PõøµUPõÀ A®ø©¯õ›ß C¸£x 

£õhÀPÐ÷© Bo ÷ÁµõP Aø©¢uø© vsn®.

AØ¦uz v¸ A¢uõv

	 A¢uõv Gß£x J¸ £õh¼ß CÖvø¯  Akzu¨ £õh¼ß •u»õÁuõP  øÁzx¨ 

£õk® •øÓ¯õS®. 

	 A¢uõvz öuõøh £ØÔz öuõÀPõ¨¤¯a ö\#²Î¯ÎÀ ¯õöuõ¸ SÔ¨¦® CÀø». 

B°Ý® \[P C»UQ¯[PÎÀ A¢uõv Aø©¨¦ Põn¨£kQÓx. £vØÖ¨£zvß |õßPõ® 

£zx •ÊÁx® A¢uõv Aø©¨¤À Pmh¨£mkÒÍx. I[SÖ¡ØÔÀ A®‰ÁÚõº 

C¯ØÔ¯ ö|#uÀ vøn°À öuõsi¨ £zx •ÊÁx® A¢uõv¯õP Á¸QÓx.

	 \[P C»UQ¯[PøÍa \›Áµ PØÖ AøÁ HØ£kzv¯ uõUPzvß ÂøÇÁõP, 

A¢uõv Aø©¨ø£ £Uv C»UQ¯[PÎÀ •uß •u»õPU øP¯õsh ]Ó¨¤ØS›¯Áº 

PõøµUPõÀ A®ø©¯õº. CÁøµ Aiö¯õØÔ P¤» ÷uÁ |õ¯Úõº,  |URµ ÷uÁ 

|õ¯Úõº,|®¤¯õshõº |®¤ ÷£õßÓ Ai¯õºPÒ A¢uõv Aø©¨¤À £õhÀPÒ 

C¯ØÔ²ÒÍÚº.|®©õÌÁõ¸® v¸Áõ#ö©õÈ°ß B°µ® £õhÀPøÍ A¢uõvz 

öuõøh°À Aø©zxÒÍõº.
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‰zu v¸¨£vP®

	 v¸Áõ»[Põmk CøÓÁÛß v¸|hÚzøuU Psk PõøµUPõÀ A®ø©¯õº 

£õi¯ £õhÀPÒ v¸Áõ»[Põmk ‰zu v¸¨£vP® BS®.

	 £vP® Gß£x £zx¨ £õhÀPÒ öPõshx. £Uv C»UQ¯[PÎÀ £vP® GßÓ 

Aø©¨¤ØSU PõøµUPõÀ A®ø©¯õ÷µ •ß÷Úõi. Bu»õÀ CÁº C¯ØÔ¯x “‰zu 

v¸¨£vP®” GßÖ AøÇUP¨£kQÓx. CÁøµ¨ ¤ß£ØÔ÷¯ ÷uÁõµ ‰Áº, BÌÁõºPÒ, 

©õoUPÁõ\Pº ÷£õß÷Óõº  £vP Aø©¨¤À £õhÀPøÍ  C¯ØÔ²ÒÍõºPÒ. CÁ¸US 

•ß £vØÖ¨£zx, I[SÖ¡Ö, v¸USÓÒ, |õ»i¯õº ÷£õßÓ ¡ÀPÒ £zx¨  £zx¨ 

£õhÀPøÍU öPõsk ÂÍ[QÚõ¾® CøÓø¯¨ £õkö£õ¸ÍõPU öPõsk £Uv 

ö|Ô°À £õh¨£mh £zx¨ £õhÀP÷Í “£vP®” GÚ¨ ö£¯º ö£ØÖÒÍÚ.

öuõS¨¦øµ

1.	uªÌ¨ £Uv C»UQ¯[PÐUS •ß÷Úõi¯õPÄ®, C»UQ¯[PÎÞ÷h ¦zöuõÎ 

£õ#a]¯ÁµõPÄ® AÔ¯¨£k£Áº PõøµUPõÀ A®ø©¯õº BÁõº.

2.	ø\Á Ai¯õºPÒ £Uva _øÁ ö\õmha ö\õmh¨ £õi CøÓÁÛß v¸Ái }Ç¼À 

Cß¦ÖÁuØPõÚ ÂzvmhÁº A®ø©¯õº.

3.	PõøµUPõÀ A®ø©¯õ¸øh¯ £øh¨¦PÒ AxÁøµ uªÌ C»UQ¯ £µ¨¦ Psknµõu 

¦xø© Áõ#¢uøÁ. 

4.	v¸Âµmøh ©o©õø», AØ¦uz v¸Á¢uõv, v¸¨£vP® ÷£õßÓ ¦v¯ C»UQ¯ 

Ezv •øÓPøÍ uªÌ E»QØS ÁÇ[Q uªÌ ö©õÈø¯²® ø\Á ö|Ôø¯²® 

J¸[÷P ÁÍºzu ö£¸ø©US›¯Áº.

5.	PõøµUPõÀ A®ø©¯õº Põ»PmhzvÀ \©¯[PÐUQøh÷¯ PõÌ¨¦nºa] 

÷|µi¯õP {»ÁÂÀø» Gß£x AÁºu® £õhÀPÒ ÁÈ PsTk.

6.	PõøµUPõÀ A®ø©¯õº Ai¯õº GßÓ {ø» Ph¢x uªÌ¨ ¦»ÁµõPz uªÌ 

C»UQ¯zvØS ÁÍ® ÷\ºzxÒÍõº.

7.	PõøµUPõÀ A®ø©¯õº uªÌ C»UQ¯ E»QÀ uÚUöPÚz uÛ°h® ö£ØÖ 

÷Põ÷»õa]¯Áº Gß£x vsn®. 
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1.	 Cµõ\©õoUPÚõº. ©õ, ø\Á \©¯ ÁÍºa], §[öPõi £v¨£P®, ö\ßøÚ,1999

2.	 Pø»©o ]Áõ, PõøµUPõÀ A®ø©¯õº ÁõÌÄ® ÁõUS®, Põµ÷Ú\ß Aa\P®, 
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3.	 _¨¦»m_ª ÷©õPß. ö\, PõøµUPõÀ A®ø©¯õº £õhÀPÒ Kº B#Ä, E»Pz 
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