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Kambaramayana Scatterings in Kannadasan Songs

oarast Car. Hyélom

semevaltt, slhsgleon

srélblell iligleostsit baeflit seoaprril
Spsseot

QUG Srh&sHD

BhusToO BIMHMITITQ.6T Q60T
S IT1560|0  FOTUTDSFO UM 6OS% 66T
TFRNSO O FNHEISWwi Fpysac DUl q
UnC@EGUI6D & GOOTCO0TS (TS GTT. ovrr
U065 @S 5060 SDIUTME0 UM QISMETUYD,
sFmGsmauO BuwmpnyamarCsn®. SICks
SIS MGS DU, BICUCVS T,
BOCSESOMUO, 2.@F HIPSHOATUO
2 munss FOPD QusFw 2 wEDS
artleorn FQuwame gHuBSSw T,
vv  @59safl  (WELwl  ClummyI§eh
veafwaprwe) a1 SEITYMW JE®ESCHHU
umcoysmear Clafufc Fo @FYsamar
Cenpgons pCESwaand.  Fogoucd
gwafoument, gaogoucuncundfwi,
SmoouC wEmS[I§4, 8656, SITFWOHVNS
GILY  UGTPSHU  UNT®CIUJCGOT 2 6UT
wpgamas.  Begg) Ul et
SPLEIing Gn BusHw U OysareT
SHBES/HDET UTOTHO &SSO QlummC @
aafemwiu®ss wemBwenanad. 86
uTC VS SIGTOUEY — SOUITOWGTIT
F108861 Qb SV ShSFSMM 66 BEMIUID

SBTGHTGVTD.

Yé&fwé Qsnmsan:

& GOOTGOUTS (TFGOT, SOUITOMUGITO,
FoguSmE0 UTCOS6T, §45/6U0 UM ST,
SOUGT $Q& 0

Dr. V. Akila
Head, Tamil Department
Thasimbeevi Abdulkader College for Women

Keelakarai

Abstract

Who was the unparalleled poet of the
twentieth century and the king of screen songs;
Sirukoodalpatti Pattukuyil Kannadasan. He
has composed thousands of screen songs and
poems. He has written many short stories,
novels, plays and hundreds of texts and has
created another dawn for the literary world
in Tamil. He has been in charge of several
magazines and owns a few magazines to
publish his work to his liking. He has traveled
extensively as a filmmaker, film songwriter,
film narrator, poet and politician. Palmer has
simplified the ideas of other literary works he
has learned in his songs for the sake of taste.
In this article you will find a few comments

on the essence of Kambaramayana found in

his songs.
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