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Prostitution in the Feminist Perspective

Abstract

 During the sangam period wharves 

were frequent and the number of males was 

less than that of females. one-man marriage 

do not provide a way to for many women’s to 

live. so it is possible that the news about the 

prostitution of men marrying the other women 

worldwide and living with other women in 

the name of love prostitution, seduction, and 

prostitution, as the right women can be found 

in abundance in the sangam literature.
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•ßÝøµ

 ö£so¯ ÷|õUQÀ AÀ»x ö£soß £õºøÁ°¼¸¢x ö\¯À£k® vÓÚõ#Ä 

ö£so¯z vÓÚõ#Ä BS®. C¨£i ö£õxÁõP Áøµ¯øÓ ö\#uõ¾® ÷£õuõx. 

Eh»õÀ ö£s GÚ AÔ¯¨£k£Áº GÀ÷»õ¸® u®ø© & u®•øh¯ {ø»ø¯²® Auß 

Põµn[PøÍ²® Enº¢uÁºPÒ GÚU öPõÒÍ •i¯õx. SÔ¨£õPa \•uõ¯zvÀ 

JkUP¨£mhÁºPÎß EnºÄPÒ GÊa] ö£ÖQßÓÚ. ö£s Gß£ÁÒ ußøÚ AuõÁx 

uÚx C¸¨ø£ & BÐø©ø¯ EnºzxÁº GßÖ ö£õ¸Ò. J¸ ö£s uÚx BÐø©ø¯z 

uõ÷Ú Enµ •i¯õu {ø»°À Enº¢uõ¾® öÁÎ¨£kzu •i¯õu {ø»°À C¢ua 

\‰P® AÁøÍ JkUQ øÁUQßÓx. ußÝøh¯ vÓø©US® uSvUS® ÷uøÁUS® 

HØ£ AÁÍõÀ J¸ {ø»¨£õk GkUP •i¯õx J¸ {ø» C¸¢x Á¸QÓx.

 |øh•øÓ¨ ö£sÂkuø» £ØÔ¯ EnºÄ & \‰P GÊa]°ß J¸ £Sv¯õS®.

 ¤µõß_ |õmøh ÷\º¢u \#÷©õß öu.ö£Í÷ÁÆÁõ (Simone De Beauvoiva) 
GÊv¯ CµshõÁx £õ¼Ú® (The Second Sex 1949) GßÓ ¡ø» •ß÷Úõi¯õPU 

öPõsk ö£so¯® Kº AÔÁõºzu öPõÒøP¯õPÄ® ÷£õµõmhU P¸Â¯õPÄ® 

•ßøÁUP¨£mhx.

£µzøuU TØÖ

 \[P Põ»zvÀ ÷£õºPÒ AiUPi {PÌ¢uuõÀ BhÁº GsoUøP ©PÎøµU 

Põmi¾® SøÓ¢ux. J¸ÁÝUS J¸zv GßÓ v¸©n•øÓ £» ö£sPÐUS 

ÁõÇ ÁÈÁSUPÂÀø». GÚ÷Á BhÁºPÒ J¸zvø¯ EÍ©Ô¯ ©n¢x®, HøÚ¯ 

©PÎµõÚ PõuÀ £µzuø©, Cß£ £µzuø©, ÷\› £µzuø©, Põ©UQÇzv GßÓ ö£¯›À 

E›ø© ©PÎµõPU öPõsk ÁõÌUøP |hzvÚº.

“Põuº £µzuø©¯º Põ©UQÇzv¯º

¤ß•øÓ ÁxøÁ ö£¸[S» QÇzv÷¯õß

Asn©Ô¯ AøÁ ö£siØS®”1

 C¢¡Ø£õ GßÚ TÓ Á¸QÓx GÛÀ PõuØ£µzuø©US® Põ©UQÇzvUS® EÒÍ 

÷ÁÖ£õkPøÍ TÖQÓx.

Põ©UQÇzv

“öPõkø©U÷P öPõkø© öPõshÁµõ#

Põ©zvß ö£õ¸mk Áøµ¯ÖUP¨£kQÓx”2

 PõuØ £µzuø©, ÷\› £µzuø© ÷£õßÓ £µzuø©PÒ BhÀ £õhÀ Pø»PÎÀ 

ÁÒÍÁº BQ, AÇS® CÍø©²®, Cß£•®, Põmi, ö£õ¸Ð®, Cß£•® ÷Ási 

J¸Áº Chzx u[Põ©À £»÷µõk® ÷\ºzx £ÇPU Ti¯ÁºPÒ.

|ØÔøn°À £µzøu

“©hU Ps |PµU TzuÀ £ønz÷uõÒ

Áõºzu ÁõÀöhõØÖa ÷\ºzxö\Ô SÓ[Qß

¤øn¯ A®uøÇ øuCz xøn°»Ò

Â\ÄUPÍ® ö£õ¼¯ Á¢xvß ÓÚ÷Í

GÊª÷Úõ GÊªÚõ® öPõÊuØPõUP®
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Ao¯º x»ßÔ¯ ÷£º Cø\ •Òº¨

£»¸hß P]zu JÍ“Áõ# ©ø»¯Úx

J¸÷ÁØS Ki ¯õ[SG®

¤ßø©¯x GÁ÷Úõ CÁß Ásø©uø»¨£i÷Ú”3

 uø»Â°ß Fhø»z wºUPz uø»Áß ÂÓ¼ø¯z yx AÝ¨¤Úõß. ÷uõÈ 

“CÆÂµ¼÷¯ uø»ÁøÚ¨ £µzu°hzxa ÷\º¢uÁß” GßÝ® P¸zxhß B¯zuõ›h® 

CÆÂÓ¼ |® uø»ÁøÚ ©ØöÓõ¸ £µzøu¯õÀ ÷\ºUP Á¢uÚß. |õ® |® uø»ÁøÚ¨ 

£õxPõzxU öPõÒ÷Áõ® GßÓx C¨£õhÀ.

“£¯Ú¨ £õÀ •°Ö •°Ö•_ Sh®“ø£U

PÇÛ |õøµ Eøµzu¼ß ö\¢ö|À

ÂµÄöÁÒ »›]°ß |õA® Fµß

£»º¨ö£ÓÀ |øPC|® CÀÁõµ»÷Ú

©÷¯õß |»zøu |®¤ÂhÀ ¾À»õ÷Í

AßÛ²® ö£›¯ß AÁÜÝ® ÂÊª¯

C¸ö£¸ ÷Á¢uº ö£õ¸ÍPzx Ú]zu

¦ßøÚ ÂÊ©® ÷£õ»

GßöÚõk P]²® C¸ÁµÁ CP÷»”4

 ÷uõÈ £µzøu°Ø ¤›¢xÁ¢u uø»©PøÚ GvöµØÖz uø»©PÛh® ö\ßÖ 

TÔÚõß. uø»Â ]Ú® öPõsk Ehß£hõuÁÒ B°ÚÒ. ÷uõÈ EÒÍ[ P»[Q 

“uø»Áß £µzøu¯º Â¸¨£z÷uõk ÃmiØS Áõµõx C¸UQßÓÚß. AÆÁõÖ 

Á›Ý® uø»Â AÁøÚ HØÖUöPõÒÍÒ. CÆÂ¸Áº £øP²® ¯õß CÓzuõ÷» w¸® 

÷£õ¾®” GÚU TÔ¯x.

AP|õÞØÖ¨ £µzøu

“|øP BQß÷Ó & ÷uõÈ ö|k|À

©o PshßÚ xo xo P¯® xÍ[P

C¸®£ C¯ßÓßÚ C¸Æ ÷Põmk G¸ø©

B®£À ö©À Bøh P]¯ SÁøÍU

T®¦ Ãk £À ¦»º ©õ¢v Pøµ¯

Põg] ~s uõÁ Dµ® ¦Ó¢x EøÓ¨£

ö©À]S PÄÍ AÀSvø» ¦Su¸®

uÛ xøÓ Fµß vøÚ |õº AP»®

ÁxøÁ uõÒ Ao¨ ¦x÷Áõº¨ ¦Û¯

£]÷¯õk Á¸E® £õnß öu¸ÂÀ

¦ÛØÓõ# £õ#¢öuÚU P»[Q ¯õ® Cmk

G® ©øÚ¨ ¦Su¢÷uõ÷Ú Au Psk

ö©#®¦¼ E»øP ©øÓ°öÚß Gvµ ö\ßÖ

C® ©PøÍ AßÖ ALx E® ©PøÚ GßÓ 

©®©a ö|g]÷Úõß ÷|õUQ öuõÊx {ßÓx÷Á”5
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 £µzøu ©øÚUSa ö\ÀQßÓ £õnß uß ©øÚUS Á¢uõÚõP, ÷uõÈUS 

uø»©Pß ö\õÀ¼¯øÁ.

 uø»Áß £µzøu¯÷µõk |m¦U öPõsi¸¢uõß. AuØS xøn {ßÓ £õnß 

uø»Â ©øÚUS GvµõPa ö\ßÓõß. ÁÈ°Ø ¦ÛØÓõ¨ £õ#¢öuÚU P»[Qz 

uß ©øÚ°hzx Á¢uõøÚz uø»Â CPÌ¢x |øP¯õiÚõÒ. ÷uõÈ uø»ÁøÚ 

©sozx HØÖUöPõÒÐ©õÖ TÓz uø»Â Áõ°À ©ÖzxU TÔ¯x.

©¸u®

“C®©ø» E»Pzx Cø\ö¯õk® ÂÍ[Q

©Öø© E»P•® ©õÖ CßÖ G#x£

............................................................................

©õß öuõÈÀ ©õ ©o PÓ[P Pøh P]zx

Põshß Â¸¨ö£õk uÍºÄ uÍº¦ Jk®

.............................................................................

P»UQÚß ÷£õ¾® CU öPõi÷¯õß GßÓaö\õÀ

Aø»US® ÷Põö»õk SÖP uø»UöPõsk

...............................................................................

£\[ Põ÷nõmh•® |¼¯

AÊ[QÚß AÀ»÷Úõ A¯º¢u uß©n÷Ú”6

 £µzøu°Ø ¤›¢u uø»©PØS Áõ°»õ#¨ ¦UP ÷uõÈUSz uø»©Pß  

ö\õÀ¼¯øÁ.

 £µzøu°Ø ¤›¢uÁ¢u uø»©PøÚ HØÖöPõÒÍ ÷Ásk® GßÓ ÷uõÈ AÁß 

ö£õ¸mS Áõ°»õP Á¢uõß. uø»Â Áõ°À ÷|º¢u P¸zxhß £sk C¯ØøP¨ 

¦nºa]U Põ»zx J¸ |õÒ uø»Áß ö\#u JßÓøÚz ÷uõÈUS GkzxU TÔ¯uõ®.

I[SÖ¡ØÔÀ £µzøu

 CÁØÖÒ QÇzv TØÔÀ £µzøu Põµn©õP ¤›¢x uø»©Pß Áõ°À ÷Ási 

Á¢uö£õ¸mk QÇzv uø»ÁÛh® ÷£_ÁuõP Aø©¢u £zx ö\#²mPÎß öuõSv 

C¨ö£¯º ö£ØÓx.

“|Ö Ái ©õ Azx ÂøÍzu E¸ }® £\

ö|k }º¨ ö£õ#øPz xSö©Ú ÂËE®

øPÁs ©¢v PÇõA AßÚ

|À÷»õµ |À÷»õµ |õi

ÁxøÁ A¯µ Â¸®¦v }÷¯”7

 uø»Áß £» £µzøu¯øµ Akzukzx ÁxøÁ°Ø TiÚõß Gß£uÔ¢u 

uø»©Pß, AÁß CÀ»® v¸®¤¯ö£õÊx FiÚõÒ. CuøÚ ©øÓzuÀ A›x GÚ 
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Enº¢u CÛ CÆÁõÖ {PÇõx GÚz uø»Áß EÖv TÔ¯ ö£õÊx uø»Â C[VÚ® 

ö|õ¢u Eøµzuõß.

AP|õÞÖ Põmk® £µzuø©

 CÁØÖÒ £µzøu°Ø ¤›¢xÁ¢u uø»©PØSU QÇzv TÔ¯x. CøÁ ©¸uzvß 

ÁÈ Põn»õ®.

“A›ö©# ]»®¤ß B®£À A® öuõhø»

A® ÷£õÌ AÆÁøÚ¨ ö£õ¼UP •ßøP

..................................................................................

•uø© GÒÍÀ ALx AqS®vÀ»!

_hº¨ ¦¢ uõ©øµ }º •vºa £ÇÚzx

CÍø© ö\ßÖ |»z öuõÀ»L÷u

CÛø© GÁÒ ö\#Áx, ö£õ#®ö©õÈ G©U÷P”8

 uø»Áß £µzøu÷¯õk ö\ßÖ }µõi A¯º¢x «sk® uß CÀ»® v¸®¤z 

uø»Âø¯ £õµõmkQÓõß. uø»Â AÁÒ £µzøu²hß }µõi¯ ö\¯ø» 

AÔ¢v¸zuuõÀ AÁÝhß FhÀ öPõsk TÖÁx Cx.

•iÄøµ

 |õß CUPmkøµ°À TÓ® P¸zuõÚx BqUS® {Pº ö£s GßÓõ¾® Eh»õÀ 

ö£s Gß£ÁÒ AÔ¯¨£k£ÁÒ BÁõÒ. ö£sPÐUS \•uõ¯zvÀ £õxPõ¨¤ØöPÚ 

£» \mhvmh[PÒ Áøµ¯ÖUP¨£mhx. HöÚßÓõÀ J¸ ö£s uÚx BÐø©ø¯z 

uõ÷Ú Enµ•i¯õu {ø»¯À Enº¢uõ¾® öÁÎ¨£kzu •i¯õu {ø»°À C¢ua 

\‰P® AÁøÍ AhUQ øÁzv¸UQÓx.

 |õß AÔ¢u ö£s Âkuø» £ØÔ¯ ö\#vPøÍ TÔ¯ÁºPÒ ©PõPÂ £õµv¯õº, 

v¸.Â. P¼¯õn _¢uµÚõº, ö£›¯õº, D.÷Á.µõ©\õª •u¼÷¯õº ö£s Âkuø»¨ 

£ØÔ ÷£]²ÒÍÚº.

 GmkzöuõøP°À ©¸zvøn°ß Áõ°»õP £µzøu £ØÔ¯ ö\#vPøÍ 

CUPmkøµ°À öÁÎ¨£kzu¨£mkÒÍx.
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