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B#Äa ”¸UP®
AøÚzxU PÂbºPÎß |øh²® AÁºPÐøh¯ £õºøÁø¯¨ ÷£õ» •UQ¯©õÚuõS®. AÁºPÒ ö\õÀ» Á¸QÓ 

ö\#v²®, ö\õÀ»¨£k® Âu•® ¤›UP C¯»õuuõS®. JÆöÁõ¸ PÂbÛß PÂøu°¾® uÛzxÁ©õÚ 

|øh ªÎ¸®. C¸¢uõ¾® ]»®¤øÚ²®, ÷uº¢öukUP¨£mh B[Q»U PÂøuPøÍ²® £iUS®÷£õx, 

J¨¤hzuUP ÁøP°»õÚ |øh°¯À EzvPøÍ C¸÷ÁÖ ö©õÈ C»UQ¯[PÎ¾® Põn•iQÓx. EÁø©, 

E¸ÁP®, ALÔøn¨ ö£õ¸ÒPÎß ÷©À ©Ûu EnºÄ HØÓÀ, E¯ºÄ |ÂØ], v¸®£zv¸®£a ö\õØPøÍU 

øP¯õÍÀ, ÁõUQ¯ Aø©¨¤À ©õØÓ®. Asø©°À CÀ»õøµ²®, ALÔøn¨ ö£õ¸mPøÍ²® ÂÎzx¨ ÷£_uÀ 

©ØÖ® Âøh Gvº£õµõ ÂÚõUPÒ BQ¯ |øh°¯À EzvPÒ C¸÷ÁÖ ö©õÈ C»UQ¯[PÎ¾® PÂøu°ß 

AÇøP E¯ºzvUPõmh¨ £¯ß£kzu¨£mkÒÍÚ.

SÔaö\õØPÒ: J¨£õ#Ä, CønÁøµ B#Ä, ]»¨£vPõµ®, öu›¢öukUP¨ö£ØÓ B[Q»U PÂøuPÒ, 

|øh°¯À EzvPÒ.

Abstract
In all great writers style is as important as the vision. Moreover, in all great writings what is said is 
inseparable from how it is said. This research article attempts to analyze how the ideas are expressed to 
convey the message. In the writings of the different writers, one can come across the different kinds of style. 
Every writer’s style will have its own characteristics. Yet, when one reads the texts of silappathikaram and 
the selected English poetry, it is obvious that various writers had used similar stylistic devices in order to 
decorate or to enlighten the ideas they wanted to emphasize. For instance, Elango and various English 
poets have used simile, metaphor, pathetic fallacy, hyperbole, inversion, apostrophe, repetition, rhetorical 
questions and alliteration in order to add beauty to their works. This comparative work is only a parallel 
study. 
Keywords: Comparison, Parallel Study, Stylistic Devices, Silappathikaram, English Poetry

•ßÝøµ

 C»UQ¯zvÀ øP¯õÍ¨£k® |øh Gß£x PÂbºPÒ ö©õÈø¯ GÆÁõÖ u® 

P¸zxUPøÍ öÁÎ°h¨ £¯ß£kzxQÓõºPÒ Gß£øuU SÔ¨£uõS®. PÂbºPÒ 

u©UPõÚ uÛ¨£mh •øÓ°À ö\õØPøÍ²® ö\õØöÓõhºPøÍ²® ÷uº¢öukzxz u® 

PÂøuUPõÚ öuõÛø¯ öÁÎ¨£kzxÁº. B[Q» C»UQ¯zv¾®, uªÈÀ SÔ¨£õPa 
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]»¨£vPõµzv¾® |øh°¯À EzvPÒ GÆÁõÖ øP¯õÍ¨£mkÒÍÚ GßÖ B#¢x 

PõmkÁ÷u CUPmkøµ°ß ÷|õUP©õS®. EÁø©, E¸ÁP®, E¯ºÄ |ÂØ]¯o, 

•µs Ao, ö\õÀø»z v¸®£zv¸®£U TÓÀ, ALÔøn¨ ö£õ¸mPÐUS ©Ûu 

EnºøÁ HØÔUTÓÀ, Âøh Gvº£õµõ ÂÚõUPÒ, u®•ß CÀ»õº ©ØÖ® ÷PÍõº 

©õmk ÂÎzx¨ ÷£_uÀ, ÁõUQ¯zvÀ GÊÁõ#, £¯Ûø» Ch® ©õÔ Á¸uÀ ©ØÖ® 

Kø\ |¯® BQ¯ |øh°¯À EzvPÒ ]»¨£vPõµzv¾®, B[Q» C»UQ¯zv¾® 

øP¯õÍ¨ ö£ØÔ¸¨£øu CUPmkøµ GkzxUPõmkQÓx.

EÁø© ©ØÖ® E¸ÁP®

 CÍ[÷PõÁiPÒ u® Põ¨¤¯zvÀ ö£õ¸ÒPøÍ²® ö\¯ÀPøÍ²® ÂÍUQh 

EÁø©PøÍ²® E¸ÁP[PøÍ²® ]Ó¨£õPU øP¯õskÒÍõº.

 ÷á®ì ŸÆì GßÝ® vÓÚõ#ÁõÍº u®•øh¯ “PÂøuø¯¨¦›¢x öPõÒÐuÀ” 

GßÝ® uø»¨¤»õÚ ¡¼À, “PÂbºPÒ AkUPkUPõÚ EÁø©PøÍU öPõsk 

ö£snÇQß ]Ó¨ø£ Áõ\PºPÐUS EnºzxÁº” GßÖ SÔ¨¤kQÓõº. CUTØÖ 

B[Q»UPÂbº ö£ß áõßéß ©ØÖ® CÍ[÷Põ ÁiPÎß £øh¨¦PÎÀ |ßS 

ÂÍUP¨£mkÒÍx. ö£ß áõßéß ö£soß AÇøP C¯ØøP¨ £i©[PÐhß 

J¨¤kQÓõº.
Have you seen but a bright lily grow 
Before rude hands have touched it; 
Have you marked but the fall of the snow 
Before the soil hath smutched it? 
Have you felt the wool of beaver
or swan’s down ever? 
or have smelt O’ the bud O’ the brier 
 or the nard in the fire? 
or have tasted the bag of the bee
O so white, so soft, O so sweet is she!

 ÷PõÁ»ß E¸ÁP[PøÍ²® EÁø©PøÍ²® öPõsk PsnQ°ß AÇøP¨ 

÷£õØÔ¨ £õkQÓõß. AÁÝøh¯ ¦PÊøµ°À PsnQø¯ C¯ØøP¨ £i©[PÐhß 

J¨¤kQÓõß. 

©õ\Ö ö£õß÷Ú! Á»®¦› •z÷u 

Põ\Ö Âøµ÷¯! P¸®÷£! ÷u÷Ú!

 A¸® ö£ÓØ £õÁõ#! Bº E°º ©¸¢÷u! 

©ø»°øh¨¤ÓÁõ ©o÷¯ Gß÷Põ? 

Aø»°øh¨ ¤ÓÁõ AªÌ÷u Gß÷Põ? 

¯õÈøh¨¤ÓÁõ Cø\÷¯ Gß÷Põ? (2.73&79)

 x¸zv Eø»°¼¸¢x GÊ® w°øÚa ]ÚzvÚõÀ GÊ® wUS E¸ÁP¨£kzvU 

TÖÁx B[Q» C»UQ¯zvÀ ÷åUì¤¯µõÀ øP¯õÍ¨ £mkÒÍx. |õºL÷£õU ¤µ¦, 

£UQ[íõ® ¤µ¦ÂØS AÔÄøµ TÖ®÷£õx ]Úz wø¯z x¸zvEø»z wø¯¨ ÷£õ» 

öÁ¨£¨£kzvÚõÀ, Azw°À ‰mi¯Á÷µ AP¨£h ÷ÁsiÁ¸® GßÖ TÖQÓõº. 

Gmhõ® öíßÔ Aµ\º GßÝ® |õhPzvÀ CÆÁÔÄøµ uµ¨£kQÓx.
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Norfolk. Be advised.
Heat not a furnance for your foe so hot
That it do singe yourself. (1.1.140-141)

 Eø»UPÍzxz x¸zv•øÚzwø¯z u® C»UQ¯zvÀ öÁÆ÷ÁÖ Ch[PÎ¾® 

EÁø©¯õP CÍ[÷Põ £¯ß£kzv²ÒÍõº.

 ÷PõÁ»Ý®, PsnQ²® ©xøµUS |h¢x ö\ÀÁøu CÍ[÷PõÁiPÒ 

ÁºoUQÓõº. uß ©øÚÂ²® uß÷Úõk Põmk ÁÈ÷¯ |h¢x Á¢x £k;® x¯›øÚ 

{øÚzu ÷PõÁ»ß Fx Eø»zx¸zv°ß ö\¢wø¯¨ ÷£õ»¨ ö£¸ ‰aö\Ô¢uõß. 

CÆÂhzvÀ CÍ[÷Põ EÁø©¯oø¯¨ £¯ß£kzv²ÒÍõº.

Põu¼ ußöÚõk PõÚP® ÷£õ¢uuØS / Fxø»US¸Qß E°ºzuÚß P»[Q 

(13.45&46)

 ©xøµ |P¸USÒ ö\ßÓ PnÁß v¸®¤ Áµõux Psk Á¸¢xQÓõÒ PsnQ. 

xß£® PmkUPh[Põu uõQßÓx. x¸zv •øÚ ö|¸¨¤ß öÁ®ø©²® ÷uõØS©õÖ 

AÁÒ ö|g\® AÇÀ GÇ E°ºUQßÓx. C[÷P PÂbº PsnQ°ß ö|g\zøuz 

x¸zv•øÚ ö|¸¨¤ØS J¨¤kQÓõº. 

Põu»ß PõsQ÷»ß. P»[Q ÷|õ# øP®ªS® / Fxø» ÷uõØP E°ºUSö©ß 

ö|g\ß÷Ó (18.12&13)

 ÷PõÁ»ß CÓ¢x£mhx®, PnÁøÚ CÇ¢xÂmh ¤›Äzx¯÷µõk EÒÍ® 

öPõvzx Eø»UPÍzxz x¸zv •øÚa ö\¢wø¯¨ ÷£õ»a _k‰a ö\Ô¢uõÒ 

PsnQ.

Põu»Ø öPkzu ÷|õö¯õk EÍ[PÚßÖ /Fx Eø»U S¸Qß E°ºzuÚÒ 

E°ºzx / ©ÖQøh©ÖS® PÁø»°ØPÁ¾® (22.151&153)

 PÄ¢v¯iPÐ®, PsnQ²®, ÷PõÁ»Ý® ©xøµ ÷|õUQ |h¢x ö\À¾®÷£õx, 

CµÂÀ {»öÁõÎ°ß öÁÎa\zvÀ |h¢x ö\ÀÁ÷u EP¢ux GßÖ •iÄ 

ö\#QÓõºPÒ. `›¯Ûß öÁ¨£zv¼¸¢x u¨¦ÁuØPõP, AÁºPÒ `›¯ß ©øÓQßÓ 

\©¯zøu ÷|õUQU Põzv¸¢uÚº. öPõk[÷PõÀ ÷Á¢uÛß Bm]°÷» ÁõÊ[SiPÒ 

AÁß ©øÓøÁ BÁ¾hß Gvº£õº¨£x÷£õ»U Põzv¸¢uÚº. öPõk[÷PõÀ Aµ\Ûß 

©øÓøÁ²®, `›¯Ûß ©øÓøÁ²® J¨¤mk B]›¯º PõmkQÓõº.

öPõk[÷PõÀ ÷Á¢uß SiPÒ ÷£õ»¨L £k[Pvº Aø©²® £õºzv¸¢÷uõº 

(13.15&16)

 “Eß PnÁøÚU PÒÁß GßÖ öPõßÖ ÂmhÚº” GßÖ B¯º ©PÒ J¸zv 

AÔÂzux® PsnQ ö£õ[Q GÊ¢uõÒ. {»Ä ö£õÈ²® v[PÒ ußøÚa `Ì¢u 

Põº÷©Pz÷uõk® ö£¸{»zv÷» ÃÌ¢ux÷£õ»z uøµ°÷» •Pg÷\µ ©¯[Q ÂÊ¢uõÒ. 

C[S EÁø© £¯ß£kzu¨£mkÒÍx. 

ö£õ[Q GÊ¢uõÒ; ÂÊ¢uõÒ ö£õÈPvºz / v[PÒ •Qö»õkg ÷\o»® 

öPõsöhÚa / ö\[Ps ]Á¨£ AÊuõÒ (18.30&32)

 £õsi¯ß ö|kgö\È¯ß ÷PõÁø»Úz usizux uÁÖ GßÖnº¢x 

E°øµÂmhõß. Ehß £õsi©õ ÷uÂ²® E°º }zuÚÒ. Aµs©øÚ¨ £o¯õÍºPÒ 

AøÚÁ¸®, HÁØö£si¸® KÂ¯zvµÒ ÷£õ»¨ ÷£a_ CÇ¢uÁµõP ©¯[Q C¸¢uÚº.

B\õß ö£¸[Po, AÓUPÍzx A¢unº LPõÂv, ©¢vµUPnUPº u®ö©õk ÷Põ°À 

©õUPÐ®, SÖ¢öuõi ©PÎ¸® LKÂ¯a _ØÓzx Eøµ¯Â¢x C¸¨£ (22.8&11)
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 öPÍ]Pß ÷PõÁ»Ûh® ©õ\õzxÁõÝ® AÁÝøh¯ ©øÚÂ²® ö£ÖuØP›¯ 

©oø¯ CÇ¢u |õP® ÷£õ»¨ ö£›x® ÁõiÚº GßÖ® EØÓõº GÀ»õ® E°º CÇ¢u 

EhÀ÷£õ»z x¯ºUPh¼À BÌ¢uÚº GßÖ® EÁø©²hß TÖQÓõß.

C¸{vU QÇÁÝ® ö£¸©øÚU QÇzv²® 

A¸©o CÇ¢u |õP® ÷£õßÓx®,

CßÝ°º CÇ¢u ¯õUøP GßÚz 

xßÛ¯ _ØÓ® x¯ºUPhÀ ÃÌ¢ux® (13.57&60)

 ÷©¾® Cµõ©ß PõmiØSa ö\ßÓ÷£õx A÷¯õzv ©UPÒ Á¸¢v¯x ÷£õ»U 

÷PõÁ»Ûß ¤›ÂÚõ¾® ¦Põº |Pµ® •ÊÁx÷© P»[Q²ÒÍx GßÖ öPÍ]Pß 

EÁø© |¯zxhß TÖQÓõß.

ö£¸©Pß HÁÀ AÀ»x A¸[Põß Aøh¢u / A¸¢vÓÀ ¤›¢u A÷¯õzv ÷£õ»¨ 

/ ö£¸®ö£¯º ‰yº ö£¸®÷£x EØÓx® (13.63&65)

 ÷PõÁ»Ý® PsnQ²® ©xøµ |Pµ ©vØ_Áøµ AøhQÓõºPÒ. A[÷P B°µ[ 

Ps÷nõÚõÚ ÷uÁºUPµ\Ûß A¸[P»[PÒ ö£#x ÂÍ[S® ö£mhPzvøÚ 

Áõ#vÓ¢x øÁzuõØ÷£õÀ ©xøµ |Pµ® ÁÍ•hÝ® GÈ¾hÝ® ÂÍ[Qz ÷uõßÔ¯x. 

C[S® EÁø©¯oø¯ CÍ[÷Põ £¯ß£kzxQÓõº.

B°µ® Ps÷nõß A¸[P»a ö\¨¦ / Áõ# vÓ¢ußÚ ©v»P Áøµ¨¤À 

(14.68&69)

 AÓö|Ô ÁõÌ÷Áõº “©Óa ö\¯ÀPøÍU øPÂkP” GßÖ u® |õÂøÚ÷¯ 

SÖ¢ui¯õPU öPõsk Áõ#¨£øÓ°øÚ AøÓ¢x AøÓ¢x GkzxU TÔÚõ¾® 

¯õ¨£øÓ ©õUPÒ AuøÚ HØÖU öPõÒÍ©õmhõº GßÖ PÂbº TÖQÓõº. C[S 

E¸ÁP® £¯ß£kzu¨£mkÒÍx. |õøÁU SÖ¢ui¯õPÄ®, Áõø¯¨ £øÓ¯õPÄ® 

PÂbº E¸ÁQUQÓõº.

©ÓzxøÓ }USªß, ÁÀÂøÚ Fmk® GßÖ 

AÓzxøÓ©õUPÒ vÓzvß\õØÔ |õUPi¨¦ 

BP Áõ#¨£øÓ AøÓ°Ý® ¯õ¨£øÓ 

©õUPÒ C¯À¤Ø öPõÒÍõº (14.27&30)

 ÷Á¢u¸UPõÚ AoP»ßPøÍ |ßS \ø©¨£Áß |õß GßÖ TØÓzyuß 

TÔÚõß GßÖ PÂbº ÷£_øP°À E¸ÁP® £¯ß£kzu¨£mkÒÍx.

Ai÷¯ß AÔ÷¯ß; B°Ý® ÷Á¢uº /•i•uØ P»ßPÒ \ø©¨÷£ß ¯õß GÚU 

/TØÓzyuß øPöuõÊx Hzu (16.113&115)

 “PÒÁ÷Úõ Gß PnÁß GßÖ PvµÁøÚ¨ £õºzxU PsnQ ÷PmPU PvµÁÝ® 

“÷PõÁ»ß PÒÁß AÀ»ß P¸[P¯ØPs ©õuµõ#” GßÖ Âøhu¸QÓõß. 

P¸[P¯ØPs ©õuº Gß£vÀ E¸ÁP® £¯ß£kzu¨£mkÒÍx.

“Põ#Pvºa ö\ÀÁ÷Ú! PÒÁ÷Úõ Gß PnÁß? / “PÒÁ÷Úõ AÀ»ß; 

P¸[P¯ØPs ©õuµõ#’” (18.51&52)

C÷u ÷£õ»U RÌUPsh Á›°¾® E¸ÁP Ao £°ßÖ Á¸QÓx.

 {ßÓõÒ, {øÚ¢uõÒ ö|k[P¯ØPs }º÷\õµ (19.13)

Kø\|¯®

 “v øµ® BL¨ Hßæ¯ßm ©õ›Úº” GßÝ® PÂøu°À Akzukzu ö\õØPÎÀ 
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J÷µ Kø\ø¯¨ £¯ß£kzxQÓõº ÷Põ»›mä GßÝ® B[Q»U PÂbº.

“The white foam flew / The furrow followed free” (Part II 21-22.)
C¢u Ezv “Alliteration” GÚ AøÇUP¨ö£Ö®. ]»¨£vPõµzv¾® CÍ[÷Põ 

CÆÄzvø¯¨ £¯ß£kzxQÓõº.

 Akzukzx Á¸® ö\õØPÎß •uÀ GÊzx JßÓõP Aø©²® Kø\ Ezvø¯U 

(Alliteration) PÂøuø¯ AÇTmhÄ® PsnQ°ß x¯øµ¨ ö£›x £kzvUPõmhÄ® 

CÍ[÷Põ £¯ß£kzv²ÒÍõº.

{ßÓõÒ {øÚ¢uõÒ ö|k[P¯ØPs }µ ÷\Ÿ GßÝ® Á›°À CÆÄzvø¯U 

Põn»õ®. (P272)

 C÷u ÷£õ», ÷Á÷Óõ›hzvÀ ¦»¢uÚÒ; ¦µshÚÒ; ö£õ[QÚÒ (23.106) GßÖ 

CÆÄzvø¯¨ £¯ß£kzv²ÒÍõº.

•µs£õmho

 uºUPÂ¯¾US JÆÁõu •µs Ao°øÚ (Paradox) B[Q» C»UQ¯zvÀ 

Põn»õ®. ‘\õ÷Á, } ö£¸ø©¨£hõ÷u’ GÝ® uø»¨¤À áõß hß GÊv¯ PÂøu°À 

\õ÷Á, } \õPU PhÁõ# GÚ •µs£õmhoø¯¨ £¯ß£kzv GÊxQÓõº. Death thou 
Shalt die (14)
 •µs£õmho°øÚ (Paradox) CÍ[÷PõÄ® £¯ß£kzv²ÒÍõº.

 P®£ø» ©õUPÒ PnÁøÚz uõ[Põmha / ö\®ö£õØöPõi AøÚ¯õÒ 

PshõøÍz uõß Põnõß (19.29&30)

 “PshõøÍz uõß Põnõß” GÝªhzvÀ •µs£mh ö\õØPÒ Aø©¢xÒÍÚ. 

A÷u £õh¼ß CÖv Á›°À “PshõÒ, AÁß ußøÚU PõnõU Pk¢x¯µ®” GßÖ 

•µs£õk ÷uõßÓ GÊv²ÒÍõº PÂbº.

ÁõUQ¯ Aø©¨¤À ©õØÓ®

 GÊÁõ# £¯Ûø»PøÍ ©õØÔ¯ø©zxU PÂøu C¯ØÖ® £õ[S (inversion) 
B[Q» C»UQ¯zvÀ PõnUQhUQÓx.

 ÷ÁºmìöÁõºz u®•øh¯ “|õß ÷©Pzøu¨ ÷£õ»z uÛø©°À Aø»¢÷uß” 

GßÝ® uø»¨¤»õÚ PÂøu°À “£zuõ°µ® ©»ºPøÍ¨ £õºz÷uß |õß GßÖ 

TÖQÓõº. GÊÁõ# ¤ßÝUSz uÒÍ¨£mk¨ £¯Ûø»²®, ö\¯¨£k ö£õ¸Ð® 

•ßÛø»¨ £kzu¨£mkÒÍÚ. CuÚõÀ PÂøu°ß AÇS TkQÓx.
“Ten thousand saw I at a glance/ Tossing their heads in sprightly dance” (11-12)

 GÊÁõ# £¯iÛø»PøÍ ©õØÔ¯ø©zx GÊx® £õ[S ]»®¤¾® 

Põn¨ö£ÖQÓx.

 “S¸÷P” G® PõÚ¼hzx Á¢x } Aøh¯õ÷u GßÖ TÖÁøu,

“Aøh¯À S¸÷P! Aøh¯À G®PõÚÀ Aøh¯À S¸÷P! Aøh¯À G®PõÚÀ 

(7.43&44)

GßÖ GÊv²ÒÍõº PÂbº. C[S £¯Ûø» •ßÚµõPÄ®, GÊÁõ# ¤ßÚµõPÄ® 

TÓ¨£mkÒÍx. öPõÀ»ß ÷PõÁ»Ûh® Eøµ¯õk®÷£õx, ÷Á¢u›ß •i•uØP»ßPÒ  

\ø©¨÷£ß ¯õß (16.114) GßÖ TÖQÓõß. C¯À£õP Ax ‘¯õß ÷Á¢u›ß 

•iuØP»ßPÒ \ø©¨÷£ß’ GßÖ Áµ÷Ásk®; 
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÷PõÁ»øÚz ußSi¼À C¸US©õÖ TÖ®ö£õÊx® CÆÄzvø¯U öPõÀ»ß £¯ß£kzv¨ 

÷£_QÓõß

 “Gß ]ÖSiÀ A[Ps C¸ªß }º (16.124) “}º C¸ªß” GßÖ TÓõ©À 

“C¸ªß }º” GßÖ TÖQÓõß öPõÀ»ß. ©ßÚß BønUQn[PU PõÁ»ß ö\ßÖ 

÷PõÁ»øÚU öPõßÖÂkQÓõß. CuøÚUTÖøP°À ÁõUQ¯ Aø©¨¤À ©õØÓzøu 

HØ£kzxQÓõº PÂbº.

PÀ»õU PÎ ©Pß J¸Áß øP°À 

öÁÒÁõÒ GÔ¢uÚß Â»[ThÖzux

¦sqªÌ S¸v ö£õÈ¢xhß £µ¨£

©snP ©h¢øu ÁõßÖ¯º TµU

PõÁ»ß ö\[÷PõÀ ÁøÍC¯ ÃÌ¢uÚß

÷PõÁ»ß £søh FÌÂøÚ E¸zx. (16.212&217)

 “÷PõÁ»ß ÃÌ¢uÚß” GßÖ TÓõ©À, “ÃÌ¢uÚß ÷PõÁ»ß;” GßÖ TÖÁuõÀ 

Aµ\Ûß öPõkø© ö£›x£kzvU Põmh¨£mkÒÍx.

ÂÎzx¨ ÷£_® Ezv

 u®•ß CÀ»õ÷uõøµ ÂÎzx¨ ÷£_® •øÓ (Apostrophe) B[Q» C»UQ¯zvÀ 

Põn¨ö£ÖQÓx. A¨£i AøÇUP¨£k£Áº ö\õØPøÍU ÷PmP C¯»õ {ø»°÷»õ 

AÀ»x £v»ÎUP C¯»õu {ø»°÷»õ C¸UPUTk®.

 B[Q»U PÂbº µõ£ºm £ºßì u®•øh¯ “CÛ¯ BL¨hß” GßÝ® PÂøu°À 

¦ÓõUPøÍ²®, P¸¨¦¨ £ÓøÁPøÍ²®, }º¨£ÓøÁPøÍ²® J¼ö¯õÊ¨£õ v¸UPU 

PmhøÍ°kQÓõº. AÁ¸øh¯ Põu¼°ß EÓUPzøuU Pø»UP»õPõx Gß£x 

AÁ¸øh¯ P¸zuõS®.
Thou stock dove whose echo resounds through the glen 
Ye wild whistling black birds in yon thorny den
Thou green-crested lapwing, Thy screaming forbear
I charge you, disturb not my slumbering fair (5-8)

 CÍ[÷PõÄ® u® Põ¨¤¯zvÀ ÂÎzx¨ ÷£_® (Apostrophe) Ezvø¯U 

øP¯õskÒÍõº. PõÂ›ø¯ ÂÎzxU ÷PõÁ»ß £õkÁx ÷£õ» Aø©zu Á›PÎÀ 

CÆÄzv £¯ß£mkÒÍx.

EÇÁº Køu, ©uS Køu

Eøh}º Køu, us£u[öPõÒ

ÂÇÁº Køu ]Ó¢x Bº¨£ 

|h¢uõ#; ÁõÈ Põ÷Á›!  (7.4&7)

 ¤Ôöuõ¸ ChzvÀ, A®ö©ß Cnµ Ak®¦PõÒL AßÚ[PõÒ! |®ø© ©Ó¢uõøµ 

|õ® ©ÓUP ©õm÷h©õÀ! (7.31&32) GßÖ PÂbº A¸®¦PøÍ²® AßÚ[PøÍ²® 

ÂÎzx¨ ÷£_©õÖ Aø©zxÒÍõº. ©Ø÷Óõ›hzvÀ S¸øP ÂÎzx¨ ÷£_Áx÷£õ» 

“Aøh¯À S¸÷P! Aøh¯À G®PõÚ®’ GßÖ GÊv²ÒÍõº.

 £Pk JßÔh® ÷£_Áx÷£õ»U PÂbº PÂøu¦øÚ¢xÒÍõº.

Áhvø\ ©ßÚº ©ßöÚ°ß •¸UQU 

PÁi Âzv¯ PÊøu÷¯º EÇÁß 
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ShÁº ÷Põ©õß Á¢uõß; |õøÍ¨ 

£k~P® §nõ#, £P÷h! (27.225&228)

 ÷Põ]Pß ÷PõÁ»øÚ Aøh¯õÍ[ Põs£uØPõP ©õuÂU öPõi°h® ÷£_Áx 

÷£õ»¨ ÷£_QÓõß:

÷PõÁ»ß ¤›¯U öPõk¢x¯º G#v¯ ©õ©»º 

ö|k[Ps ©õuÂ ÷£õßÖ, CÆ A¸¢vÓÀ 

÷ÁÛØS A»º PøÍ¢x, Eh÷Ú, Á¸¢vøÚ 

÷£õ¾® } ©õuÂ! (12.48&51)

 ÷Põ]Pß “÷ÁÛØPõ»zx öÁ¨£zvÚõÀ Á¸¢vøÚ÷¯õ ©õuÂ?” GßÖ 

ÂÚÄQÓõß. C[S ÂÎzx¨÷£_® Ezv £¯ß£mkÒÍx.

E¯ºÄ |ÂØ]¯o

 E¯ºÄ|ÂØ]¯o (hyperbole) B[Q» C»UQ¯zvÀ ]Ó¨£õPU øP¯õÍ¨£mkÒÍx. 

Bßm¹ ©õºöÁÀ GßÝ® B[Q»U PÂbº u®•øh¯ “AÁÝøh¯ |õq® Põu¼US” 

GßÝ® PÂøu°À E¯ºÄ |ÂØ]¯oø¯U øP¯õskÒÍõº. u®•øh¯ Põu¼°ß 

PsPÎß AÇøP¨ ¦PÌ¢x ÷£\ ¡Ö BskPÒ ÷uøÁ GßQÓõº AÁº. C¸¡Ö 

BskPÒ AÁÐøh¯ ©õº£P[PøÍ¨ ¦PÌ¢x ÷£\z ÷uøÁ GßQÓõº. ÷©¾®, 

•¨£uõ°µ® BskPÒ AÁÐøh¯ ©ØÓ EÖ¨¦PÎß AÇøP Â¯¢x ÷£õØÓz 

÷uøÁ¨£kÁuõPU TÖÁx ªøP¨£kzu¨£mh TØÓõS®.
An hundred years should go to praise 
Thine eyes, and on thy forehead gaze; 
two hundred to adore each breast, 
But thirty thousand to the rest, (13-16)

 ]»®¤¾® E¯ºÄ |ÂØ]¯o (Hyperbole) ÷\µ Aµ\øÚ }sk ÁõÊ©õÖ 

©õh»ß ÷£_® ÷£a]À øP¯õÍ¨£mkÒÍx. “©soøÚ BÐQßÓ ÷Á¢u÷Ú! 

{ßÁõÌ |õmPÒ usø©¯õÚ ö£õ¸ø|¯õØÖ ©n¼Ý® ªSv¯õP ÂÍ[S©õP” 

GßÖ ©õh»ß ÁõÌzv¨ ÷£_QÓõß.

©snõÒ ÷Á¢÷u! {ß ÁõÌ|õmPÒ / usnõß ö£õ¸ø| ©n¼Ý® ]ÓUP! 

(28.125&126)

 ÷PõÁ»øÚ¨ £ØÔU TÖ® PÂbº E¯ºÄ |ÂØ]¯o²hß £õkQÓõº. AÁß 

ÁõoPzvØPõP¨ £» |õkPÐUS® ö\ßÖÁ¢u ¦PøÇ Eøh¯Áß. {»Ä •P 

©PÎºPÒ, £søn öÁßÓ ©PÎº Tk® TmhzvÀ PsnõµU Psk Âu¢x Gkzx¨ 

÷£õØÓ¨£k® ö\Æ÷ÁÒ CÁß’ GßÖ ¦PÌÁõºPÒ.

AÁÝ® uõß, 

©s ÷u#zu ¦PÈÚõß; ©v•P ©hÁõºu® 

£s ÷u#zu ö©õÈ°Úõº B¯zx¨ £õµõmiU 

Psk Hzx® ö\Æ÷ÁÒ (1.35&38)

 PsnQø¯¨ £ØÔU TÖ®ö£õÊx, ö\¢uõ©øµ¨ §Â÷» ÃØÔ¸UQßÓ 

v¸©PÎß ¦PÌ ªS¢u ÁiÂøÚ Eøh¯ÁÒ. “wuØÓ Áh«Ûß vÓ® CÁÒ vÓ®” 

GßÖ Fº ©õuºPÒ ÷£õØÓUTi¯ C¯À¤ÚÒ GßÖ PÂbº TÖQÓõº.

÷£õvÀ Bº v¸ÂÚõÒ ¦PÌ Eøh ÁiÄ GßÖ® 
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wx C»õ Áh«Ûß vÓ® CÁÒ vÓ® GßÖ® 

©õuµõº öuõÊx Hzu Á¯[Q¯ ö£¸[SnzxU 

Põu»õÒ! ö£¯º ©ßÝ® PsnQ Gß£õÒ ©ß÷Úõ. (1.26&29)

©Ûu¨ £s¦ö£Ö® ALÔøn¨ ö£õ¸mPÒ

 ALÔøn¨ ö£õ¸mPÐUS ©Ûu¨ £sø£ HØÔU TÖ® Ezv (Pathetic Fallacy) 
B[Q» C»UQ¯zvÀ Põn¨ö£ÖQÓx. ªÀhß GÊv¯ “CÇ¢u _ÁºUP®” GßÝ® 

Põ¨¤¯zvÀ ©ÛuÛß ÃÌa]US¨ ¤ÓS §ª ¦s£mhuõPÄ®, C¯ØøP ö£¸‰a_

Âmk G»»õ÷© CÇ¢x÷£õÚx GßÖ x¯µ¨£mhuõPÄ® SÔ¨¤h¨£mkÒÍx.
“Earth felt the wound, and Nature from her seat / Sighing through all her works gave signs of woe / 
That all was lost” (9.1000-1002)

 ALÔøn¨ ö£õ¸ÒPÐUS ©Ûu¨ £s¦PøÍ HØÔUTÓÀ GßÝ® Ezv 

(Pathetic Fallacy) CÍ[÷PõÁõÀ øP¯õÍ¨ ö£ØÖÒÍx.

 BÛøµ öPõÒÍ ÷ÁØ×¸US Ãµß ö\ÀøP°À P›US¸Â AÁÝUS ÷|µ¨ 

÷£õS® ÷PmiøÚz uß Pk[Sµ»õÀ Cø\zxU Põmk®.

÷ÁØ×ºU Pm]²m Põ› Pi¯ 

SµÀ Cø\zxU Põmk® ÷£õ¾® (12.11&12)

 ÷PõÁ»Ý®, PsnQ²® PõÁØPõk ̀ Ì¢u APÈø¯a _ØÔa ö\ßÓÚº. AÁºPÒ 

EÓ¨÷£õQßÓ xß£zøu I¯ªßÔ •ßÚ÷µ AÔ¢uÚ÷£õ», ÁsiÚ® J¼ ö\#¯U 

SÁøÍ²®, B®£¾® P©»•® Pspº {øÓ¢x uõÒPÒ |k[Pa ÷\õº¢uÚ. öÁØÔU 

öPõi¯õP ÷©÷» £ÓUQÓ ©xøµ¨ ÷£¹›ß ö|k[öPõi¯õÚx “}Âº CÆÅ¸USÒ 

Áõµõwº” Gß£x ÷£õ» ©ÔzxU øPPõmi¯£i÷¯ £Ó¢x öPõsi¸¢ux.

øu¯¾® PnÁÝ® uÛzx EÖx¯µ® I¯® CßÔ 

AÔ¢uÚ ÷£õ»¨ £spº Ásk £›¢x CøÚ¢x H[QU 

Pspº öPõsk PõÀ EÓ|k[P¨ ÷£õº EÇ¢x 

Gkzu Bº G°À ö|k[öPõi “ÁõµÀ” 

Gß£Ú÷£õÀ, ©ÔzxUøPPõmh (13.185&190)

 øÁø¯|v²® PsnQUS Á¸® x¯›øÚz uõß •ßÚ÷µ AÔ¢uÁøÍ¨ 

÷£õ»¨ ¦so¯ |Ö©»º BøhPÍõÀ uß ÷©Û•ÊÁx® ÷£õºzvz uß PsPÎÀ 

ªS¢u PspºöÁÒÍzøu²® EÒÍhUQU öPõsk Aø©v¯õP ÂÍ[QÚõÒ.

øÁø¯ GßÓ ö£õ#¯õ S»UöPõi 

øu¯ØS EÖÁx uõß AÔ¢uÚÒ ÷£õÀ 

¦so¯ |Ö©»º Bøh ÷£õºzxU 

Ps{øÓ ö|k}º Pµ¢uÚÒ AhUQ (13.170&173)

Âøhø¯ Gvº£õµõ ÂÚõUPÒ

 â÷¯õL¨÷µ Gß ½a GßÝ® vÓÚõ#ÁõÍº Âøhø¯ Gvº£õµõu ÂÚõ  

(Rhetorical question) Gß£x C»UQ¯ |øhø¯ E¯ºzvUPõmh ÁÀ»x Gß£õº. 

“öÁÛì |Pµzx ÁoPß” GßÝ® u® |õhPzvÀ ÷åUì¤¯º øå»U ÷£_Áx 

÷£õßÖ Âøh Gvº£õµõ ÂÚõUPøÍ GÊ¨¦Áõº. “G[PøÍU Tºø©¯õÚ ö£õ¸ÍõÀ 

SzvÚõÀ Cµzu® Ái¯õuõ? ]›¨¦ ‰miÚõÀ ]›UP©õm÷hõ©õ? |g`miÚõÀ,  
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\õP©õm÷hõ©õ? }[PÒ G[PÐUSz w[S CøÇzuõÀ, |õ[PÒ £È Áõ[P ©õm÷hõ©õ?” 

GßÖ øå»U ÂÚÄQÓõº.
If you prick us, do we not bleed? 
If you tickle us, do we not laugh?
If you poison us, do we not die?
And if you wrong us, shall we not revenge?    (3.1.58-61)

 Âøhø¯ Gvº£õµõ ÂÚõ GÊ¨¦® Ezv ]»®¤¾® øP¯õÍ¨£mkÒÍx. uõß 

ö\#ux uÁÖ Gß£øu Enº¢u £õsi¯ß,

¯õ÷Úõ Aµ\ß? GßÖ ÷PmQÓõß. CU÷PÒÂUS AÁß £vø» Gvº£õºUPÂÀø». 

¯õ÷Ú PÒÁß GÚzuõ÷Ú Âøh°ÖzxU öPõÒQÓõß. (20.74)

 SØÓ® CøÇUPõu ÷PõÁ»øÚ ©ßÚÁß öPõßÖÂmh ö\#v ¯Ô¢u 

PsnQ ö£¸® x¯µzvÀ £» ÂÚõUPøÍ GÊ¨¦QÓõÒ. AÁØÖUS AÁÒ Âøh 

Gvº¨£õºUPÂÀø».

ö£si¸® EsköPõÀ ö£si¸® EsköPõÀ? / öPõsh öPõÊ|º EÖSøÓ 

uõ[S×E® /  ö£si¸® EsköPõÀ ö£si¸® EsköPõÀ? (19.51&53)

CÆÁõ÷Ó “\õß÷Óõ¸® EsköPõÀ? GßÖ® “öu#Á•® EsköPõÀ” GßÖ® 

ÂÚÄQßÓõÒ. CÆÂÚõUPÒ Âøh Gvº£õµõ ÂÚõUPÒ rhetorical Question GßÓ 

Ezv°À GÊ¨£¨ ö£ØÓøÁ¯õS®. PsnQ°ß x¯µ{ø»ø¯ Enºzx® ö£õ¸mk 

ÂÚõÂøÚz v¸®£z v¸®£U ÷PmS® ÁøP°À PÂbº Aø©zxÒÍõº.

 uøµ°÷» öPõÀ»¨£mk ÃÌ¢xQhUS® ÷PõÁ»Ûß Ehø»¨£õºzx PsnQ 

GÊ¨¦® ÂÚõUPÐUS AÁÒ Âøhø¯ Gvº£õºUPÂÀø».

“ö£õßÝÖ |Ö÷©Û ö£õi¯õiU Qh¨£÷uõ?... / uõº©¼ ©o©õº£® uøµ‰ÌQU 

Qh¨£÷uõ?... / ¦sö£õÈ S¸v¯µõ#¨ ö£õi¯õiUQh¨£÷uõ?... (19.39&40,48)

 ÷©ØPsh ÂÚõUPÒ AÁÐøh¯ x¯µzvß Ea\ {ø»ø¯U PõmkÁÚÁõS®.

ö\õÀø»z v¸®£zv¸®£¨ £¯ß£kzxuÀ

 ÷åUì¤¯›ß “JöuÀ÷»õ” GßÝ® |õhPzvÀ v¸®£zv¸®£ J÷µ ö\õÀø»¨ 

£¯ß£kzx® Ezv (_{|ÁøÁøÇn) Ch®ö£ØÖÒÍx. JöuÀ÷»õ Aø©v¯õÚ 

©Ú{ø»US®, v¸¨v¯õÚ ©Ú{ø»US® Âøh u¸QÓõß. “farewell” GßÝ® ö\õÀø»z 

v¸®£v¸®£¨ £¯ß£kzxQÓõß.
“O, now for ever farewell the tranquil mind! farewell content 
Farewell the plumed troop and the big wars 
That makes ambition virtue! O, farewell!” (3.3.350-352)

 v¸®£z v¸®£a ö\õÀ¼ Á¼²ÖzxuÀ GßÓ Ezv (Repetition) £» Ch[PÎÀ 

Cø\°ß£zøuU TmhÄ®, ö\õÀ¾[P¸zøu Á¼²ø©²Óa ö\#¯Ä®, xß£ 

{ø»ø¯ E¯ºzvUPõmhÄ®, CÍ[÷Põ £¯ß£kzv¯ÒÍõº.

öPõØÓøÁø¯ ÁõÌzv Án[Q¯ ÷£õx, ¤ßÁ¸©õÖ £õkQÓõº:

Áõ÷Úõº Án[P, ©øÓ÷©À ©øÓ¯õQ

bõÚU öPõÊ¢uõ# |kUS CßÔ÷¯ {Ø£õ#.

Â›Pvº A®÷\õv ÂÍUS BQ÷¯ {Ø£õ#

©[øP E¸Áõ# ©øÓ Hzu÷Á {Ø£õ#. (12.9)

Põ¨¤¯z xÁUPzvÀ CÍ[÷Põ C¯ØøPø¯¨ ÷£õØÔz xÁ[SQÓõº.
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v[PøÍ¨ ÷£õØÖx® v[PøÍ¨÷£õØÖx®

bõ°Ö ÷£õØÖx® bõ°Ö÷£õØÖx®

©õ©øÇ ÷£õØÖx® ©õ©øÇ ÷£õØÖx®

§®¦Põº ÷£õØÖx® §®¦Põº ÷£õØÖx®(1.1,4,6,8)

 CÆÁõÖ ÷£õØÔ¨£õk®÷£õx PÂbº ÷\õÇ Aµ\Ûß ]Ó¨ø£¨ ÷£õØÔ°¸UQÓõº.

 “£õkP®” GßÓ ö\õÀø» «sk® «sk® £¯ß£kzvU PsnQø¯ Â¯¢x 

£õk÷Áõ® GßÖ PÂbº TÖQÓõº.

£õkP® Áõ ÷uõÈ, ¯õ® £õkP®;

÷Põ•øÓ }[PU öPõi ©õhU Thø»z 

w•øÓ ö\#uõøÍ Hzv¯õ® £õkP®

w•øÓ ö\#uõøÍ Hzv¯õ® £õk[PõÀ... (24.11)

 £õsi©õ÷uÂ AøÁUS Á¢u÷£õx, £o¨ö£sPÎß FÈ¯zøua ]Ó¨£õP¨ 

£h® ¤izxUPõmkQÓõº PÂbº. “H¢vÚº’ GßÝ® ö\õÀø»z v¸®£zv¸®£¨ 

£¯ß£kzv¨ £õsi©õ÷uÂ°ß ö£¸ø©ø¯ ÂÍUSQÓõº.

Bi H¢vÚº, P»ß H¢vÚº

 AÂº¢x ÂÍ[S® Ao CøÇ°Úº

÷Põi H¢vÚº £mk H¢vÚº

 öPõÊ¢vøµ¯¼ß ö\¨¦ H¢vÚº

Ásn® H¢vÚº _sn® H¢vÚº

 ©õß ©uzvß \õ¢x H¢vÚº

Pso H¢vÚº ¤øn¯ÀH¢vÚº

 PÁ› H¢vÚº y£® H¢vÚº (20.8&15)

 ÷PõÁ»ß CÓ¢ux ÷Pmk B¯º©PÒ J¸zv B¯º £õiUS Âøµ¢x Á¢uõÒ.

 AÁÒ uõß/ ö\õÀ»õhõÒ, ö\õÀ»õhõ {ßÓõÒ, A¢u[øPUSa/ ö\õÀ»õk®, 

ö\õÀ»õk¢uõß (18.18&10) GßÖ TÔz xß£a ö\#vø¯a ö\õÀ» C¯»õ 

{ø»¯øh¢u ö£soß x¯øµz öu›ÂUQÓõº PÂbº.

 ]»®¤À EÁø©, E¸ÁP® •u¼¯ £À÷ÁÖ |øh°¯À EzvPÐ® ]Ó¨£õPU 

øP¯õÍ¨ö£ØÖÒÍÚ.

•iÄøµ

 ]»¨£vPõµzv¾®, ÷uº¢öukUP¨ö£ØÓ B[Q» C»UQ¯¨ £SvPÎ¾® øP¯õÍ¨ 

ö£ØÓ |øh°¯À EzvPÒ ]Ó¨£õÚøÁ¯õPÄ®, J¨¦ ÷|õUPz uUPÚÁõPÄ® 

EÒÍÚ. |øh°¯À EzvPÒ C»UQ¯zvß ußø©ø¯ ÷©®£kzuÄ®, Enºa]¨ 

ö£¸UøPU TmhÄ®, ö\õÀ» Á¢u P¸zøu Á¼ø©²Óa ö\#¯Ä® EuÄQßÓÚ 

Gß£x EÒÍ[øP ö|À¼UPÛ¯õP ÂÍ[SQÓx. 
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