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B#Äa ”¸UP®
		  J¸ \•uõ¯zvß AßÓõh C¯UPzvØS® 

J¸ |õmiß C¯UPzvØS® ö©õÈ J¸ 

•UQ¯©õÚ P¸Â¯õP¨ £¯ß£kzu¨£mk Á¸QÓx. 

£õµv¯õ›ß Á\Ú PÂøu Eøµ|øh²©ßÖ, 

ö\#²Ð® AßÖ. Cx B[Q»U PÂøuø¯  

Jmi prose poetry ÷£õßÖ GÊv¯uõS®. 

B[Q» C»UQ¯U Pø»bºPÒ Eøµa ö\#²Ò  

GßÖ J¸ ¤›øÁU PshÚº. ö\#²Ò ÷£õßÖ 

Aø©¢u Eøµ|øh Ax. uªÈÀ C¢ |øhø¯ 

•uß •u¼À öPõsk Á¢uÁº £õµv.  

CzuøP¯ ö©õÈ|øh GÆÁõÓõP C¸¢xÒÍÚ 

Gß£øu CUPmkøµ°ß Áõ°»õP Põn»õ®.

	 £õµv¯õº Gso¯x ÷£õß÷Ó AÁ¸øh¯  

PÂøuPøÍ ªP GÎø©¯õP GÀ÷»õ¸® 

£izuÄhß ¦›¢xöPõÒÍ •iQÓx. AÁº 

GÊv¯ PÂøuPÎÀ J÷µ J¸ PÂøuø¯ ©mk® 

Dsk GkzxUöPõsk AÁ¸øh¯ PÂøu  

ö©õÈ|øh GÆÁõÖ Aø©¢v¸UQßÓÚ Gß£øu 

Põn•iQÓx. CÆÁõÖ J¸ SÔ¨¤mh 

£øh¨£õÎ°ß PÂøuø¯ AÀ»x Pmkøµø¯  

GkzxUöPõsk Jß÷ÓõöhõßÖ öuõhº¦£kzv 

Bµõ#Áx CßøÓ¯ ö©õÈ|øh B#ÂÀ (stylistic 
research) J¸ ]Ó¨¦ A®\©õPU P¸u¨£kQÓx. 

£õµv £õi¯ “B›¯ u›\Ú®” GßÓ PÂøu÷¯ 

Cx÷£õßÓ ̀ Ì{ø» B#ÄUS C[S GkzxU 

öPõÒÍ¨£mkÒÍÚ. CUPÂøu°À ¦zu u›\

Ú®, Q¸ènõºãÚ u›\Ú® GßÓ Cµsk 

u›\Ú[PÒ GkzxUPõmh¨£mkÒÍÚ.

£õµv¯õ›ß PÂøu |øh uÛ |øh 

Bharathiar’s Unique Poetic Style

Abstract
	 	 Language has been utilized as a 
crucial tool for the daily functioning of a 
society and the governance of a nation. 
Bharathiar’s prose poetry stands apart from 
conventional verse and prose, resembling 
the style of English prose poetry. English 
literary artists identified a category called 
‘prose poetry’, which appears structured 
like verse yet reads like prose. Bharathiar 
was the pioneer in introducing this style in 
Tamil literature. This article seeks to explore 
the nature of this linguistic style.
		  As envisioned by Bharathiar, his 
poems are remarkably simple, enabling 
readers to comprehend their meaning instantly. 
This article examines how Bharathiar’s 
poetic style is structured, using one of his 
poems as a case study. Examining the works 
of a particular author and connecting 
them with broader contexts is considered 
a distinctive aspect of modern stylistic 
research. Here, Bharathiar’s poem ‘Ariya 
Darisanam’ serves as a basis for such an 
analysis. This poem features two instances 
of philosophical insights: Buddha’s vision 
and Krishna-Arjuna’s vision, offering a 
unique context for stylistic exploration.
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|øh°¯Ø TÖPÐ® EzvPÐ®

	 ÷©÷» SÔ¨¤h¨£mh PÂøu ö©õÈ°øÚ B#Ä ö\#ÁuØSa ]» |øh°¯Ø 

TÖPÒ (stylistic features) GkzxU öPõÒÍ¨£mk CÁØ÷Óõk CUPÂøu°÷» £õµv Gkzx 

ÂÍUS® P¸zxUPøÍz öuõhº¦£kzv Cuß ö©õÈ|øh C[S ÂÍUP¨£mkÒÍx. 

|øh°¯Ø TÖPÍõÚ ö\õÀ»ø©¨¦, öuõhµø©¨¦, ö\õØ£¯ß£õk, ¯õ¨£ø©v, 

£õh¼ß ö£õ¸Ò ÷£õßÓøÁ Ch® ö£ØÖÒÍ {ø»°øÚz öuÎÁõP GkzxUPõmi 

£õµv°ß ö©õÈ|øh ÂÍUP¨£mkÒÍÚ.

ÁõÀm Âm©ß £ØÔ £õµv

	 “ÁõÀm Âm©ß” Gß£Áº uø»]Ó¢u PÂbµõP¨ ÷£õØÓ¨£kÁøu CÁº |ßÓõP 

Enº¢v¸UQÓõº. AÁøµ¨ £ØÔ ©PõPÂ £õµv¯õº SÔ¨¤kQÓõº. CvÀ £õµv°ß 

ö©õÈ|øh¯ø©¨ø£ £õºUP•iQÓx.

	 ÁõÀm Âm©ß Gß£Áº \«£ Põ»zvÀ ÁõÌ¢u Aö©›UPõ ²øÚmöhm ì÷hmì 

(United States) ÷u\zxU PÂ. CÁ¸øh¯ £õmiÀ J¸ ¦xø© GßÚöÁßÓõÀ, Ax 

Á\Ú |øh ÷£õ»uõß C¸US®. GxøP, ÷©õøÚ, uøÍ JßÖ÷© Qøh¯õx. GxøP 

÷©õøÚ CÀ»õu PÂøuuõß, E»Pzv÷» ö£›¯ £õøåPÎÀ ö£¸® £Sv¯õS®. 

BÚõÀ uøÍ²® \¢u•® CÀ»õu PÂøu ÁÇUPªÀø». 

	 ÁõÀm Âm©ß “PÂøuø¯¨ ö£õ¸ÎÀ Põmh ÷Ásk÷©¯À»õx ö\õÀ»kUQÀ 

PõmkÁx ¤µ÷¯õáÚªÀø»” GßÖ P¸v BÌ¢u Kø\ ©õzvµ® Eøh¯uõ# ©ØÓ£i 

Á\Ú©õP÷Á GÊvÂmhõº. CÁøµ I÷µõ¨¤¯º PõÎuõ\ß, P®£ß, ÷åUì¤¯º, 

ªÀhß, öPz÷u •u¼¯ ©PõPÂPÐUS é©õÚ   £uÂ²øh¯ÁµõP ©vUQÓõºPÒ 

GßÖ SÔ¨¤kQÓõº. Cv¼¸¢x £õµv ußÝøh¯ ö©õÈ |øh°À GÎø©¯õÚ 

|øhø¯ øP¯õskÒÍõº. ÷©¾®, £À÷ÁÖ A¯À |õmkU PÂbºPÎß PÂøuPøÍ 

PÁÛzxÒÍõº Gß£x® Cuß Áõ°»õP AÔ¯•iQßÓx.

ÿ µÃ¢uµ vUÂá¯®

	 ÿ µÃ¢uµ vUÂá¯® GßÓ Pmkøµ°À (25.8.1921) ©PõPÂ GÊv²ÒÍ ¦PÌa] 

Eøµø¯ |õ® GßÚ GßÖ ö\õÀÁx! GßÖ SÔ¨¤kQÓõº.

	 “Rºzv¯øh¢uõÀ, ©íõß µÃ¢uµøµ¨ ÷£õ÷» Aøh¯÷Ásk®. Á[PõÍzvÀ 

©õzvµ©õ? C¢v¯õ •Êø©²©õ? B]¯õ •Êx©õ? öáº©Û, Bìv›¯õ, ¤µõßì 

§©sh» •Êø©²® £µÂÚ Rºzv, CzuøÚUS® AÁº £õi¯ £õmkP÷Íõ, Á[P 

£õøå°÷» EÒÍÚ. öÁÖ® ö©õÈ ö£¯º¨¦UPøÍzuõß E»P® £õºzv¸UQÓx. 

AuØSzuõß C¢uU Rºzv”.	
	 £õµv¯õº Eu¯`›¯ |õhõQ¯ I¨£õÝU÷P ö\ßÖ, A[S PÂøu GÆÁõÖ ÁÍ® 

ö£ØÖ C¸UQÓx Gß£øu²® Bµõ¯õ©À ÂmkÂhÂÀø». AuøÚ,

	 \«£zvÀ “©õhºß ›Â³” GßÓ PÀPzuõ¨ £zv›øP°÷» “E÷¯õ÷|÷|õSa]” GßÓ 

á¨£õÛ¯¨ ¦»Áº J¸ ¼Qu® GÊv°¸UQÓõº. Av÷» AÁº ö\õÀÁöußÚöÁßÓõÀ 

& ÷©ØSU PÂøu°À ö\õÀ ªSv. Gsnzøu A¨£i÷¯ Ãs ÷\ºUøP°À»õ©À 

ö\õÀ¾® ÁÇUP® I÷µõ¨¤¯U PÂøu°÷»°Àø». GxøP, \¢u® •u¼¯ÁØøÓU 

P¸v²®, ÷\õ®£Ø Snzuõ¾®, öuÎÂÀ»õø©¯õ¾® £» ö\õØPøÍa ÷\ºzx öÁÖ÷© 

£õmøh Ax ÷£õQÓ ÁÈö¯À»õ® ÁÍºzxU öPõsk ÷£õS® ÁÇUP® I÷µõ¨£õÂ¾® 
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Aö©›UPõÂ¾® AvPª¸UQÓx. u®•øh¯ ©Úv¾ÒÍ P¸zøu ÷|÷µ öÁÎ°kÁvÀ 

÷©ØS¨ ¦»Áº PøuPöÍÊx÷ÁõøµUPõmi¾® \Uv SøÓ¢v¸UQÓõºPÒ.

	 á¨£õÛÀ A¨£i°Àø». ÷Áshõu ö\õÀ JßÖ Tha ÷\º¨£x Qøh¯õx. 

Tøh Tøh¯õP¨ £õmöhÊv Aa]h÷Ásk® GßÖ J÷µ BÁ¾hß G¨÷£õx® 

xizxUöPõsi¸¨£Áß ¦»ÁÚõP ©õmhõß. PÂøuö¯Êx£Áß PÂ¯ßÖ. 

PÂøu¯õPa ö\#÷uõß & AÁ÷Ú PÂ ¦»ÁÝUS¨ £n® J¸ ö£õ¸ÍßÖ. ÁõÚzx 

«ß, uÛø©, ÷©õÚ®, ©»ºPÎß ÷£a_ CÁØÔ÷» Dk£mk¨÷£õ# C¯ØøP²h÷Ú 

JßÓõP ÁõÌ£Á÷Ú PÂ.

	 GÚ÷Á £õµv uÚx ]¢uøÚø¯ Â›Ä£kzvU QÇUS, ÷©ØS, öuØS BQ¯ ‰ßÖ 

vø\PÎ¾® E»Pzv÷» GßöÚßÚ PÂøu¨ £›÷\õuøÚPÒ |h¢xÁ¸QßÓÚ GßÖ 

Tº¢x PÁÛzxÁ¢xÒÍõº.

CuÈ¯¼À £õµv

	 “_÷u\ªzvµß”, “C¢v¯õ” ÷£õßÓ ö\#vz uõÒPÎÀ |õmk Âkuø» SÔzxU 

Põµ\õµ©õÚ £» PmkøµPÒ, PÂøuPøÍ GÊvÚõº. ÷P¼a ]zvµ[PÒ Áøµ¯a ö\#x 

Enºa]³miÚõº. ÷u]¯ Ru[PÒ £õi, ¡»õP öÁÎ°mk®, uõ÷© £» Tmh[PÎØ 

£õi²® _u¢vµ B÷Á\zøu EshõUQÚõº.

	 £õµv¯õ›ß wÂµa ö\¯ÀPøÍ²® ‘C¢v¯õÂÀ’ AÁº GÊv¯ PmkøµPøÍ²® 

AuÚõÀ |õmiÀ Âkuø» £µÁz öuõh[Q Âmhøu²® Psh öÁÒøÍ Aµ]Úº 

AÁøµa ]øÓ ¤iUP •¯ßÓ÷£õx, ¦xøÁUS¨ ÷£õ# A[S® AhUS •øÓUS 

BÍõÚ÷£õx® ÁÖø© Áõmi¯ ÷£õx® “C¢v¯õ” “Âá¯õ” •u¼¯ CuÌPøÍ²® 

©õØÔ ©õØÔ |hzvU PmkøµPÒ GÊv²® PÂPÒ £õi²® |õmk Âkuø»US A¯µõx 

£õk£mhõº.

÷u]¯PÂ £õµv

	 “£õµu |õk” GßÓ uø»¨¤À “Á¢÷u©õuµ®” öuõh[Q “áõv¯Ru®” •i¯¨ 

£zöuõß£x uø»¨£ø©¢u £õhÀPÐ®, “_u¢vµ®” GßÓ uø»¨¤ßRÌ _u¢vµ¨ 

£°º, _u¢vµz uõP®, _u¢vµ ÷uÂ°ß xv, Âkuø», _u¢vµ¨£ÒÐ GßÓ 

£õhÀPÐ® “÷u]¯ C¯UP¨ £õhÀ” GßÓ uø»¨¤À ]Áõâ, ÷PõP÷», v»Pº,  

]u®£µÚõº ÷£õßÓõµx ]Ó¨¦¨ £ØÔ¨ £õi¯ £õhÀPÐ®, |i¨¦a _÷u]PøÍa \õi¯ 

£õhÀPÐ®, “÷u]¯z uø»ÁºPÒ” GßÓ uø»¨¤mkU, Põ¢v¯iPÒ, S¸÷PõÂ¢uº, 

uõuõ£õ# ö|Í÷µõâ, v»Pº, »á£vµõ#, Á.E.]. •u¼÷¯õøµ ÁõÌzv¨ £õi¯ 

£õhÀPÐ®  ÷u\¨ £ØÖ £õhÀPÍõP Aø©¢xÒÍÚ.

	 £õµv¯õº £õµu |õmiß {ø»ø¯ GsoÚÁº, Aiø© ÁõÌøÁ {øÚzuõº. Aiø©z 

uøÍø¯ AÖzöuÔu¼À •øÚ¢uõº, GÊzxPÍõ¾®, ÷£a_PÍõ¾®, ö\¯»õ¾®, 

PÂ¯õ¾® Âkuø» ÷ÁmøPø¯ |õmiÀ öPõskÁ¢uõº.

	 |õk Âkuø» ö£Ó÷Ásk©õÚõÀ, ©UPÒ •u¼À u® |õmiß ö£¸ø©ø¯ 

Enµ÷Ásk® GÚ GsoÚõº. AuÚõÀ •uß •u»õP |õmiß ö£¸ø©ø¯U 

£õhÀPÎß Áõ°»õP  |õmk¨£ØøÓ ©UPÎh® öPõsk÷\ºzuõº.

£õ¸USÒ÷Í |À» |õk G[PÒ

£õµu |õk”  
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	 “bõÚzv÷» £µ÷©õÚzv÷»” GÚz öuõh[Q “|v°ß ]Ó¨¤Û÷» E¯º |õk 

£õµu|õk’ Gß£x •i¯¨ £õµu |õmiß ]Ó¨ø£ ÷©¾® ÷©¾® ö\õÀ¼U öPõs÷h 

÷£õÚõº.

	 “©ßÝ® C©¯©ø» G[PÒ ©ø»÷¯” GßÓõº. ©UPÒ ©Úz÷u |õmk¨£ØÖ 

•QÌzux Á¢÷u©õuµ® Gß÷£õ®. G[PÒ ©õ{»z uõø¯ Án[Sxö©ß÷£õ®” GÚ 

Á¢÷u ©õuµU Ru® Cø\zxz uõ#zv¸ |õmkUSz uø» Án[Pa ö\#uõº. uõ# 

|õmiß«x Aß¦ ö\¾zvz uø» Án[QÂmhõÀ ©mk® ÷£õx©õ? Âkuø»US¨ 

÷£õ›h ÷Áshõ©õ? |õmk Âkuø»US¨ ÷£õµõk® ©UPÒ \õv¯õÀ, \©¯zuõÀ, 

ö©õÈ¯õÀ CÚzuõÀ GÚ¨ £À÷ÁÖ ¤›Ä£mk JØÖø© ]øu¢x u©USÒ÷Í÷¯  

\søh°mk Á¸ÁøuU Pshõº; ©Ú •¸QÚõº. 

	 uõ°ß Á°ØÔÀ ¤Ó¢÷uõº u®•Ò \søh ö\#uõ¾® \÷Põuµº Aß÷Ó? GßÖ 

TÔz uõ# |õmka \÷PõuºPÒ AøÚÁøµ²® Áõ¸[PÒ Áõ¸[PÒ GßÖ £õiÚõº. 

“÷ÁØÖø©PøÍzx AøÚÁ¸® JßÖ£hÂÀø» GßÓõÀ u® |õmkUS Âkuø» 

QøhUPõx Gß£øu Bozuµ©õP EnºzvÚõº. Gkzu Gk¨¤÷»÷¯, •uØ £õmi÷»÷¯

JßÖ£mhõÀ Esk ÁõÌ÷Á & |®ªÀ

JØÖø© }[Qß AøÚÁºUS® uõÌ÷Á

|ßÔx ÷uº¢vhÀ ÷Ásk® & C¢u

bõÚ® Á¢uõØ¤ß u©UöPx ÷Ásk®?”
GÚ, JØÖø©¨ ÷£õµõmhzvØS® ÁÈ÷Põ¼Úõº.

“GÀ÷»õ¸® Kº S»® GÀ÷»õ¸® K›Ú®

GÀ÷»õ¸® C¢v¯ ©UPÒ

GÀ÷»õ¸® Kº {øÓ GÀ»õ¸® KºÂø»

GÀ»õ¸® C¢|õmk ©ßÚº”
GßÖ£õi “|õ® AøÚÁ¸® _u¢vµ® ö£ØÓ |õmiÀ G¢u ÁøP°¾® J¨£õÚÁºP÷Í. 

|©US CÛ GsnÄ›ø©, GÊuÄ›ø©, ÷£\Ä›ø© •u¼¯ GÀ»õ E›ø©PÐ® 

Esk. GÀ÷»õ¸® C¢|õmk ©ßÚº GßÓ öuõhµõÀ C¢|õmkU Si©Pß ̄ õµõ°Ý®, 

HøÇ¯õ°Ý®, ö\ÀÁµõ°Ý® GÀ÷»õ¸® Fºz÷uºuÀ •uÀ £õµõÐ©ßÓz ÷uºuÀ 

Áøµ {ØP»õ®. {ßÖ öÁßÓõÀ |õmiß uø»ÁµõPÄ® Áµ»õ®. GßÓ Ai¨£øh  

\mhzvøÚ ©UPÎh® öPõsk ÷\ºzuõº.

	 CÆÁõÖ £õµv u®   Gsnzuõ¾®, ÷£a\õ¾®, GÊzuõ¾®, PÂPÍõ¾®, 

ö\¯ÀPÍõ¾®, ÷u]¯ Âzvmk, ÷u]¯ }º £õ#a]   ÷u^¯¨ £õhÀPÒ £õkÁvÀ 

ªS¢u öÁØÔ ö£ØÖÂmhõº. Ãµ²P¨ £õhÀPøÍ¨ £õiÚõº. EÓ[QU öPõsi¸¢u 

uªÇP® AÁ¸øh¯ ÷u^¯¨ £õhÀPÍõÀ ÂÈ¨¦ØÓx. CßÖ® C¨£õhÀPÒ 

uøÇz÷uõ[Q²ÒÍÚ Gß£vÀ GÒÍÍÄ® I¯ªÀø».

¦µm]UPÂ £õµv

	 CÁ¸øh¯ E¸Á®, ÷uõØÓ®, Gsn®, GÊzx, ÷£a_, £õmk, ö\¯À AzuøÚ°¾® 

Kº ¦µm]ø¯U Põn»õ®.

	 ö©¼¢u JØøÓ |õi EhÀ, Jmi¯ Psn®, EmSÈ¢uuõ°Ý® JÎ ö£õ¸¢v¯ 

PsPÒ, •ÖUQ Âmh «ø\, ÁõÀ Âmh uø»¨£õøP, öuõ[S® AÀ£õPõ ÷Põmk, 

Pa\[Pmi¯ ÷Ámi Cx÷Á E¸Áz ÷uõØÓ©õP Aø©QßÓÚ.
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	 £õµv¯õº ©UPÐÒ \›£õv¯õQ¯ ö£sPÒ Aiø©¨£mkU QhUS®÷£õx \‰P•® 

•ß÷ÚÓõx |õk® Âkuø» Aøh¯õx Gß£øuU Pshõº. \õv°À J¸Áß 

ÁõÌ¢uÁß J¸Áß uõÌ¢uÁß GßÓ {ø» C¸US® Áøµ CÈÄ |®ø© Âmk¨ 

÷£õPõx Gß£øu Enº¢uõº. AøÁ SÔz÷u ÷£]Úõº; GÊvÚõº; ö\¯»õØÔÚõº.

	 ©u[PÒ ¯õÄ® Jß÷Ó AÁØÖÒ ¦øu¢x QhUS® Esø©²® Jß÷Ó Gß£x 

©PõPÂß TØÖ. CUTØÔøÚ,

§ª°÷», Pshø©¢x, ©u[PÒ ÷Põi!

¦zu©u®, \©n©u®, £õºê ©õºUP®

\õªö¯Ú ÷¯_£u® ÷£õØÖ® ©õºUP®

é|õuÚ©õ® î¢x©u®, Cì»õ®, ³u®

|õ©•¯º ^Úzxz uõÄ ©õºUP®,

|À» Ps§] ©u® •u»õ® £õº÷©À

¯õ©Ô¢u ©u[PÒ £» EÍÁõ® Aß÷Ó;

¯õÂÝUS® Em¦øu¢u P¸zv[öPõß÷Ó 

GßÓ £õh¼ß ÁÈ AÔ¯•iQßÓx.

	 GÀ÷»õ¸US® Á°Óõµ EnÄ QøhUP ÷Ásk®. HøÇö¯ßÖ® Aiø© GßÖ® 

GÁÝ÷© C¸UPU  Thõx GßÓ AÁº P¸zvøÚ,

“uÛö¯õ¸ÁÝUS EnÂÀø»ö¯ÛÀ 

\PzvøÚ AÈzvk÷Áõ®”
GßÖ B÷Á\z÷uõk TÖQßÓõº.

	 “J¸ÁÝUS EnÂÀø» Gß£uØPõP E»Pzøu÷¯ AÈzx Âk÷Áõ®’ GßÓ ¦µm]U 

TØÖ¨ ÷£õ» £õµv¯õ¸US •ßÚ¸® ¯õ¸® TÔ¯vÀø». AÁ¸US¨ ¤ßÚ¸® 

¯õ¸® TÓz xo¯ÂÀø». ¦µm]U P¸zxøh¯ ö£õxÄøhø©¯õÍ¸® ThU 

TÓzxo¯õu P¸zøu |® |õmiÀ ö£õxÄøhø©z uzxÁ® £µÁz öuõh[Põu 

Põ»zv÷»÷¯ TÔÚõöµßÓõÀ £õµv¯õøµ¨ ¦µm]UPÂ Gß£uØS Cøu Âh ÷ÁÖ 

GßÚ \õßÖ ÷Ásk®? GßÖ ¦»Áº |URµß £À÷Põn £õµv GßÓ ¡¼À  £U.53 CÀ 

SÔ¨¤kQÓõº. 

•iÁõP

	 £õµv u® £õhÀPÎÀ øP¯õsh Ezv GÎø©¯õÚ |øh, ÷u\¨£ØÖ, AøÚzx 

©UPÎh® HØÓz uõÌÄ C¸UPU Thõx Gß£øu÷¯ öuõhº¢x £õhÀPÎß Áõ°»õP 

Á¼²Özv Á¢xÒÍõº. |õmiß Âkuø», _u¢vµ® «x uÛ PÁÚ® ö\¾zv²ÒÍõº. 

CÁØøÓö¯À»õ® öPõsk ÷\º¨£uØS AÁº £¯ß£kzv¯x  CuÈ¯À GßÓ FhP®. 

GÚ÷Á CÁ¸øh¯ PÂøu |øh uÛ |øh Gß÷Ó SÔ¨¤h»õ®.
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