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The Humanities in the Poems of  Abdul Rahman

Abstract

		  Poetically acclaimed poet Abdul 
Rahman’s poetry always penetrates the 
realities of society. Although there are many 
philosophies of life, some of them have 
been written in his poetry. His works are a 
testament to humanity. In this mechanized 
modern world, as name, fame, social 
recognition, and luxury revolve in the circle 
of life, the noblest elements of life - love, 
affection, and the common good - disappear 
from man. He not only wanted to improve 
himself, but also to improve his community. 
Because the individual is  better than the 
community. On the other hand, the concept 
of ‘peace among us if we accept the religion’s 
teaching of non-killing, non-stealing, non-
smuggling, non-believing, and engage 
ourselves in the virtues of goodness, good 
deeds, good word, good life, good effort, 
self-restraint, righteousness, etc., which will 
lead to its development in society certainly 
implies human development. Abdul Rahman 
has also mentioned this in his poetry.
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ö\À»÷Ásk®. 
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	 ÁõÊ® ÷£õx® ÁõÌUøPUS¨ ¤ÓS® |õ® ¤Ó¸US¨ £¯ÚÎUP ÷Ásk®. 

|©x ÁõÌUøP¯õÚx _¯|» Aøh¨¦USÒ ußøÚ AhUQU öPõÒQÓx. Bu»õÀ 

|® £¼¥hzvØPõP ÁÍºUP¨£k® BkPÍõP÷Á C¸UQ÷Óõ® GßÖ µS©õß u® PÂøu 

Á›°À EnºzxQÓõº

|õ® Aøh¨¦U SÔUSÒ

AøhUP¨£mhÁºPÒ
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•i¦
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EÖv öPõÒÍ÷Ásk®. £ßöÚk[Põ»©õ#  Aß£õÀ Pmksh ©Ûu ÁõÌUøP 
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{ø»©õÔÝ® ußÛø» ©õÓõ ©Ûu ©õs¦PÒ GßöÓßÖ® uøÇzx {ø»U 
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