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Abstract

	 We can know that our Tamil language 
is the oldest language in the world from the 
lines of the extrinsic Venpamalai, “The elder 
who appeared with the sword before the time 
when stone appeared and soil appeared”. 
The best literature of such a Tamil language 
is the Sangam literature of eights and tens. 
2381 songs are found in Sangam literature. 
An examination of every word that appears 
in such songs reveals that the meaning 
of the words has changed in each period, 
according to place, culture and people. There 
are millions of words in Tamil. We cannot 
say that words are all used in the same sense 
in every period. It is natural to adapt to 
developing civilizations and to adapt to time 
and environment. Scholar R.Srinivasan notes 
that words have different meanings in terms 
of place and time. As such it is natural for the 
meanings of each word to change meaning 
according to the respective period. This 
article is intended to explore this.
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]»®¦

	 ]»®¦ Gß£x ö£sPÒ Põ¼À Ao²® J¸ÁøP AoP»ß. uØPõ»zvÀ ]»®¦ 

Gß£øu C¸ÁøPPÎÀ ÁøP¨£kzxÁº JßÖ Põ¼À Ao²® |øP ©ØöÓõßÖ 

uªÇº uØPõ¨¦U Pø» ©ØÖ® uªÇºPÎß Ãµ ÂøÍ¯õmiÀ JßÓõÚ ]»®£® GÚ÷Á 

©UPÍõÀ AÔ¢v¸UPU Ti¯ ö£õ¸Ò CÆÂµsk ÁøP CøÁ ©mk® AÀ»õ©À \[P 

C»UQ¯[PÎÀ ]»®¦ Gß£uØS £» ö£õ¸ÒPÒ øP¯õÍ¨£mkÒÍx. 

	 Euõµn©õP ¦Ó|õÞØÔÀ ÷£Pß uß ©øÚÂ°hª¸¢x ¤›¢x £µzøu 

J¸zv÷¯õk ÁõÌÁøu ÷PÒÂ²ØÓ P¤»º ©øÚÂ°ß x¯µzøu²® AÁÐUS ÷£Pß 

A¸Ò ö\#¯ ÷Ásk® GßÖ® J¸ £õnß TÖÁx ÷£õ» J¸ £õhø» C¯ØÔ²ÒÍõº. 

C¨£õh¼À ]»®¦ GßÓ ö\õÀ £°ßÖ Á¢xÒÍx.

“|ÎC¸g ]»®¤ß ^×º B[Ps

Áõ°À ÷uõßÔ ÁõÌzv {ßÔ”                   ¦Ó|õÞÖ 143

	 “P¤»º ÷£PÛh® ÷ÁskQÓõº. ÷|ØÖ A¸Â J¼ ÷PmS® Eß ]Ø×¸US  

ö\ß÷Óß.  Põkö©öhÀ»õ® |h¢x Gß _ØÓzvß £]ø¯¨ ÷£õUQUöPõÒÍ Eß Ãmk 

Áõ°¼À {ßÖ EßøÚ²® Eß ©ø»ø¯²® ÁõÌzvU öPõsk {ßÖ £õi÷Úß. 

A¨÷£õx uß xß£z÷uõk ÁiUS® Pspøµ {Özu •i¯õ©À uß ©õº£P[PÒ 

Â®ªU PspµõÀ |øÚ²©õÖ ¦À»õ[SÇÀ Á¸¢xÁx ÷£õ» Eß ©øÚÂ Á¢u 

AÊuõÒ CuøÚU P¸zvÀ öPõsk } «sk Áµ ÷Ásk®”” GßÝ® ÁøP°À 

£õh»õÚx Aø©QÓx.

	 CvÀ, Eß Føµ²® Eß ©ø»ø¯²® ÁõÌzv÷Úõ® GßÓ Á›PÎ¼¸¢x ]»®¦ 

GßÓ ö\õÀ¼ØPõÚ ö£õ¸Ò “©ø»” GÚ |®©õÀ AÔ¯ •iQÓx.

÷©¾®,

	 £›£õh¼À v¸©õ¼ß ]Ó¨¦PøÍU TÖ® £õh¼À ]»®¦ GßÓ ö\õÀ £°ßÖ 

Á¢xÒÍx. AuõÁx v¸©õÀ ÷Põ°À öPõskÒÍ £SvP÷Í AÇSÓ Aø©²® £Sv 

GßÝ©õÖ Aø©¢u £õh¼À, 

“]»®¤Ø ]»®¤ø\ KÁõx” 		  £›£õhÀ 15 (44)

GßÓ Á›PÎÀ “£øPÁøµ¨ ÷£õ›mhÈzx öÁØÔ öPõs÷hõÚõQ¯ v¸©õ¼ß 

{ÓªUP SßÓÀ»Áõ! AuÚõÀ AUSßÓzvÀ GÊQßÓ J¼PÐ® AÁØÖUS GvµõP 

GÊ® Cø\÷£õßÓ Gvöµõ¼PÐ® G¨÷£õx® K#ÂßÔ GÊ¢xöPõs÷h°¸US® 

£Sv÷¯” GßÝ® £õh¼ß ‰»® ]»®¦ Gß£uØS “SßÖ” GßÓ ö£õ¸ÎøÚ |®©õÀ 

C[S Põn •iQÓx. 

	 CÆÁõÖ \[P C»UQ¯[PÎÀ Põn¨£k® ö\õØPÒ JÆöÁõ¸ {ø»PÎ¾® 

Auß ö£õ¸ÍõÚx ©õØÓ® ö£ØÖÒÍx Gß£øu²® uØPõ»zvÀ Cx ÷£õßÓ  

ö\õØPÒ ÁÇUQ¼¸¢x ©øÓ¢x öPõsk Á¸QÓx Gß£øu²® Enµ •i²®.

Pshx

	 Pshx GßÓ ö\õÀ “£õºzuÀ” AÀ»x Põn¨£mh ö£õ¸øÍU SÔUS®. 

uØPõ»zvÀ ÷£a_ ÁÇUQÀ Caö\õÀ AvP® Põn¨£kQßÓÚ. 
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	 GÚ÷Á Pshx Gß£x £õº¨£x.  CuøÚa \[P C»UQ¯[PÎß Áõ°»õP 

Bµõ²® ö£õÊx Pshx Gß£x AÔuÀ GßÝ® ö£õ¸ÎÀ Aø©¢xÒÍø©ø¯ 

Põn»õ®.

	 SÖ¢öuõøP°À, C¯ØøP¨ ¦nºa]°À uø»Áß, uø»Â°ß T¢uÀ 

C¯ØøP ©n® Eøh¯x Gß£øu TÔ |»® £õµõmkÁuõP £õhÀ Põn¨£kQßÓÚ. 

AvÀ “Ásøh ÂÚõÄuÀ Áõ°»õP ¦¢uõxPøÍ Bµõ#¢x ÷uß EsqQßÓ 

ÁõÌUøP°øÚ²® EÒÎhz÷u ]øÓ°øÚ²® Eøh¯ Ás÷h GßÛhzvÀ Aß¦ 

£õµõmi |õß Â¸®¤¯øuU TÓõ©À } PsThõP AÔ¢uÁØøÓ ö\õÀÁõ¯õP 

} AÔ²® ©»ºPÎÀ GÊø©²® Gß÷Úõk £°¾uÀ ö£õ¸¢v¯ |mø£²® ©°À 

÷£õßÓ ö©ßø©²® ö|¸[Q¯ £ØPøÍ²® Eøh¯ uø»Â°ß T¢uø» ÷£õ» 

|Ö©n•øh¯ ¦UPÐ® EÒÍÚ÷Áõ? Gß£x £õhÀ.

“öPõ[S÷uº ÁõÌUøP Ag]øÓz x®¤ 

Põ©® ö\¨£õx Pshx ö©õÈ÷©õ”      SÖ¢öuõøP 02

	 C¨£õh¼ß CÖv°À } AÔ¢u ©»ºPÎ÷» |Ö©n® Eøh¯ ©»ºPÐ® 

EÒÍÚÁõ? GßÓ Á›PÎ¼¸¢x “Pshx” GßÓ ö\õÀ»õÚx £õºzuÀ GßÓ ö£õ¸Ò 

AÀ»õ©À AÔuÀ GßÓ ö£õ¸ÎÀ Á¢xÒÍø©ø¯ |®©õÀ AÔ¯ •iQÓx.

	 AuõÁx ©Ú® Gß£øu ~Pºa]¯õÀ ©mk÷© AÔ¯ •i²®.  PsPÍõÀ AÔ¢x 

TÓ •i¯õx. BÚõÀ C¨£õh¼À |Ö©nzøu TÖP Gß£x Pshx ö©õÈ÷©õ GßÖ 

SÔ¨¤kQÓx |Ö©nzøu PsPÍõÀ Psk TÓ •i¯õu {ø»°À C¨£õhÀ Pshx 

ö©õÈ÷©õ GßÖ TÔ C¸¨£uØS Põµn® CÆÂhzvÀ £õºzuÀ GßÓ ö£õ¸ÎÀ 

£¯ß£kzuÂÀø» Gß£øu AÔ¯ •iQÓx. GÚ÷Á |Ö©nzøu £õºUP •i¯õu 

Põµn[PÍõÀ C[S AÔ¢ux GßÓ ö£õ¸ÎÀ Aø©¢v¸¨£x öuÎÁõQÓx ÷©¾® 

Pshx Gß£x C[S PsPÍõÀ Pshx GßÓ ö£õ¸øÍ Âkzx } AÔ¢uÁØÖÒ 

GßÓ ö£õ¸ÎÀ Á¢xÒÍx öuÎÁõQÓx.

	 GÚ÷Á C¨£õh¼ß ‰»® Pshx GßÓ ö\õÀ¼ØS \[P C»UQ¯zvÀ AÔuÀ 

ö£õ¸ÎÀ C¸¢x Á¢xÒÍø©ø¯ |ßS AÔ¯»õ®. uØPõ»zvÀ AÔ¢x GßÓ  

ö\õÀ¼ØS ©mk®uõß C¨ö£õ¸Ò Põn¨£kQßÓÚ. Pshx Gß£uØS £õºzuÀ 

GßÓ ö£õ¸÷Í ö£¸®£õ¾® £¯ß£kzu¨£mk Á¸QßÓx.

|õØÓ®

	 |õØÓ® GßÓ ö\õÀ uØPõ»zvÀ xº|õØÓzøuU SÔUS® ö\õÀ»õP 

£¯ß£kzu¨£kQÓx. \[P C»UQ¯[PÎÀ |õØÓ® GßÓ ö\õÀ |Ö©nzøuU 

SÔUS® ö\õÀ»õP £¯ß£kzu¨£mkÒÍx. 

“|õØÓ® CÀ»õu ©»›ß AÇS CßÚõ”.          CßÚõ |õØ£x 7

GßÓ CßÚõ |õØ£vß Á›PÒ |õØÓ®  GßÓ ö\õÀ»õÚx  |Ö©n® GßÓ ö£õ¸Î÷» 

£°ßÖ Á¢xÒÍx.
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	 Á¼°À»õuÁß øP°Ø¤izu B²u® xß£©õS®. ©nªÀ»õu ©»›ß AÇS 

xß£©õS®. öuÎÄ CÀ»õuÁß ö\#²® ÷Áø» xß£©õS®. AÆÁõ÷Ó ö\õØPÎß 

~m£zøu AÔ¯õuÁÚx ö\õÀ¾® xß£©õS® GßÖ £õhÀ Aø©¢xÒÍx. 

	 ©nªÀ»õu ©»›ß AÇS xß£©õS® GßÓ Á›PÎ¼¸¢x |õØÓ® Gß£x ©Ú® 

GßÓ ö£õ¸ÎÀ Á¢xÒÍø© |®©õÀ AÔ¯ •iQÓx. ÷©¾®,

“•øPö©õUSÒ EÒÍx |õØÓ® ÷£õÀ ÷£øu 

|øPö©õUSÒ EÒÍöuõß Ösk”                      v¸USÓÒ 1274

GßÓ v¸USÓÎß Á›PÎ¾® |õØÓ® GßÓ ö\õÀ¼ØS |Ö©n® GßÓ ö£õ¸Ò 

öÁÎ¨£kQÓx. AuõÁx ©»µõu A¸®¦USÒ |Ö©n® Ah[Q°¸¨£x ÷£õ»zuõß 

J¸ ö£soß ¦ßÚøP GßÓ AÖ®¦USÒ Põu»øÚ¨ £ØÔ {øÚÄ® {µ®¤°¸UQÓx 

GßÖ ÁÒÐÁº TÔ²ÒÍõº.  

	 GÚ÷Á Põ» ©õØÓzvß Ai¨£øh°À |õØÓ® GßÓ ö\õÀ»õÚx |Ö©n® GßÓ 

ö£õ¸Î¼¸¢x v›¢x xº|õØÓ® (öPmhÁõ\øÚ&÷£a_ÁÇUS) GßÓ ö£õ¸ÎÀ ©õÔ 

Á¢xÒÍx Gß£øu AÔ¯»õ®.

£¼

	 £¼ GßÓ ö\õÀ¼ØS ¤µõoPøÍ £¼°kuÀ AÀ»x Â£zx ÷|õ# •u¼¯ÁØÔÀ 

£¼¯õS® E°º Gß÷Ó uØPõ»zvÀ ö£õ¸Ò öPõÒQßÓÚº. BÚõÀ \[P C»UQ¯zvÀ 

£¼ GßÓ ö\õÀ¼ØS PõUøP •u¼¯ £ÓøÁPÒ Ck® ÷\õÖ GÚÄ® §øá°À  

Aºa]US® § GÚÄ®  £» ö£õ¸ÒPÒ Põn¨£kQßÓÚ.

“Â¸¢x ÁµU Pøµ¢u PõUøP¯x £¼÷¯”      SÖ¢öuõøP 210

GßÓ SÖ¢öuõøP¨ £õh¼À ö£õ¸ÒÁ°Ø ¤›¢u uø»Áß Á¸®Áøµ uø»Âø¯  

BØÖÂ¨£x ÷uõÈ.  uø»ÁøÚ {øÚzx ÷uõÀÁÍ® ö|QÌ¢ux uø»ÂUS. 

Azxß£zøu ÷£õUS® ÁøP°À Â¸¢vÚº Á¸ÁuõP PõUøP PøµQÓx (uø»Áß 

Á¸QÓõº ÷£õ»). ÷uõÈ A¢u PõUøPUS “”|ÒÎ ÁÒÍÀ PõÚzv÷»²® £» £_UPÒ 

PÓ¢u £õ¼À GkUP¨£mh ö|#°À öuõsi Fº £Sv°À ÂøÍ¢u ö|À A›]°À 

\ø©zu ÷\õØÔÀ P»¢x Esn öPõkzuõ¾® Ax ]Ô¯ øP©õÖ uõß”” GÚ 

£õhÀ Aø©¢xÒÍx.  C[S PõUøPUS Â¸¢uÎUS® ö£õ¸mk £¼ GßÓ ö\õÀ 

£¯ß£kzu¨£mkÒÍx.  

÷©¾®

“÷u®£¼a ö\#u Dº|Ö[ øP¯õÒ”                I[SÖ¡Ö  259

GßÓ I[SÖ¡Ö £õh¼À uø»Áß uø»Âø¯¨ £ØÔ {øÚUQÓõÒ. CÁÒ SßÓ 

SÓÁÛß Aß¦ ©PÒ ©ßÓzvÀ ¦zu ÷Á[øP ©»ºPÒ ]»ÁØøÓU öPõsk ©ø»°À 

ÁõÊ® uß S» öu#Á©õÚ •¸PøÚ ¦\øÚ ö\#x •¸PøÚ ÁõÌzxQßÓõº.  

÷u÷Úõk Ti¯ ©»øµ¨ ÷£õmhõÒ. AÁÍx Dµ©õÚ øP°À Põ¢uÒ ©»¸® ©nUQÓx 

Gß£x ÷£õßÓ Á›PÎÀ C¨£õh»õÚx Aø©¢xÒÍx CvÀ £¼ GßÓ ö\õÀ¼ØS 

CøÓÁÝUS Aºa\øÚ ö\#²® ¦ GßÓ ö£õ¸ÎÀ Aø©¢xÒÍøuU Põn»õ®. 

C[S •¸PÝUS £øhUS® ¦ÂøÚ÷¯ “”£¼”” GßÖ SÔ¨¤mkÒÍÚ.
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	 GÚ÷Á \[P Põ» C»UQ¯[PÎÀ Põn¨£k® £¼ GßÓ ö\õÀ¼ØS PõUøPUS 

£øhUS® EnÄ ©ØÖ® ¦ø\ ö£õ¸ÍõP ÁÇ[P¨£k® ¦ BQ¯øÁ÷¯ GßÖ |®©õÀ 

AÔ¯ •iQÓx.

•iÄøµ

	 J¸ ö\õÀ¼ß ö£õ¸ÎÀ HØ£k® ©õØÓ÷© ö\õØö£õ¸Ò ©õØÓ® GßQ÷Óõ®. 

AÆÁøP°À \[P C»UQ¯zvÀ £¯ß£mh J¸]» ö\õØPøÍ Bµõ²® ÷£õx  

Aaö\õÀ¼ß ö£õ¸ÎÀ HØ£mkÒÍ ©õØÓzøu AÔ¯ •i¢ux.  ÷©¾® Aaö\

õÀ¼ØS›¯ ö£õ¸Ò uØPõ»zvÀ GzuøP¯ ußø©°À ÁÇ[P¨£kQÓx Gß£øu²® 

AÔ¯ •i¢ux. J¸ ö©õÈ°À EÒÍ JÆöÁõ¸ ö\õÀ¾® £» •øÓPÎÀ ö£õ¸Ò 

SÔzx ÂÍ[SQÓx. Põ»¨÷£õUQÀ CzuøP¯ ö\õØPÒ ¦vuõP ÷\ºUP÷Áõ  

}UP÷Áõ AÀ»x ©õØÓ÷Áõ •i²®.   AÆÁøP°À £» ö\õØPÐUS ö£õ¸Ò 

÷ÁÖ£mk uØPõ»zvÀ £¯ß£mk Á¸QßÓÚ. \[P Põ»zvÀ ö£õ¸Ò ÷ÁÖ£õkPøÍ 

AÔ¯ •i¢ux. ÷©¾® CuøÚ ø©¯©õPU öPõsk öuõÈÀ•øÓ Ai¨£øh°À, 

\•uõ¯zvß Ai¨£øh°À, £s£õk \õº¢u Ai¨£øh°À, Põ»zvß Ai¨£øh°À, 

C»UQ¯zvß Ai¨£øh°À £» ÷Põn[PÎÀ ö\õÀ¾US›¯ ö£õ¸Ò ©õØÓ[PøÍ 

Bµõ¯»õ®.

xøn¡Ø£mi¯À

1.	\[P C»UQ¯ B#ÄPÒ & \s•Puõì A¸nõ\»®, ÷u]¯ Pø» C»UQ¯ 

÷£µøÁ &2002.

2.	¦Ó|õÞÖ öuÎÄøµ & ¦¼²º÷P]Pß Eøµ, ÿö\s£Põ £v¨£P®, 

•uÀ£v¨¦&2010.

3.	SÖ¢öuõøP öuÎÄøµ & ¦¼²º÷P]Pß Eøµ, ÿö\s£Põ £v¨£P®, 

•uÀ£v¨¦&2010.

4.	£›£õhÀ & ö£õ.÷Á.÷\õ©_¢uµÚõº Eøµ, PÇP öÁÎ±k.

References
1.	 Shanmugadas Arunachalam, Sangam Ilakiya Ayivugal, National Art Literary Council 

– 2002.
2.	 Purananuru Thelivurai - Polyurethane Urai, Srisenpaka Pathipagam, First 

Edition-2010.
3.	 Kurunthogai Thelivurai - Polyurethane Urai, Sreesanth Pathipagam, First 

Edition-2010.
4.	 Paripadal - P.V. Somasundaranar Urai, Kazhga Veliyeedu.


