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References to Musical Instruments in Bhakti Literature
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Abstract

When we look at Bhakti literature,
it is very important to know which are the
Bhakti literatures, the period of bhakti
literature and the religion to which they
belong. This study is a brief study of the
musical instruments mentioned in the songs
of Saiva and Vaishnava religions such as
Thevaram, Thiruvasagam and Naalayira
Divya Prabandham.
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