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Agricultural Technology in Sangam Age Literature

Abstract
 

 The Sangam literature is regarded 
as the Himalayas of world literature. The 
harmony of the people with nature became 
the root of literature. Writing with home 
life internally and country life externally, 
they are not only powerful but also good 
for human beings. Sangam literature is the 
only source we have today to know about 
the political, social, cultural, religious and 
economic aspects of the Sangam Age.

Keywords: Sangam Literature, Agricultural 

Technology, Water Bodies, Akananuru, Purananooru

•øÚÁº ¤. Bm¼ß öáÛ£º

EuÂ ÷£µõ]›¯º, uªÌxøÓ 

y¯ ÷¯õÁõßPÀ¿›, £õøÍ¯[÷Põmøh 

v¸ö|À÷Á¼

Dr. P. Adlin Jenifer
Assistant Professor, Department of Tamil

St. John’s College, Palayamkottai 
Tirunelveli

Citation
 Adlin Jenifer, P. “Agricultural Technology in Sangam Age Literature.” Journal of 
Tamil Culture and Literature, vol. 3, no. 3, 2024, pp. 7–9.



8 £UP®

©»º 3                   CuÌ 3                    ¤¨µÁ› 2024

uªÌ £s£õk ©ØÖ® C»UQ¯ B#ÂuÌ

÷ÁÍõs ÁºUP® E¸ÁõuÀ
 £søhz uªÇº {»zvß C¯ØøP Aø©¨¦,  C¯ØøPa _ÇÀ, £¸ÁPõ»® BQ¯ÁØÔØ÷PØ£

£õS£kzv²ÒÍÚº. |õ÷hõi ÁõÌUøP •iÄØÖ, J›hzvÀ Ti ÁõÇz uø»¨£mh \[PPõ» 

©UPÒ {»zøu Ai¨£øh¯õPU öPõsh ÁõÌøÁ ÷©ØöPõshÚº. 

 EØ£zvUS Ai¨£øh Buõµ©õP {»÷© ÂÍ[Q¯x. “JÆöÁõ¸ SÊÄ® {»zøuU 

øP¯P¨£kzv ¤ßÚº Ax uÛEøhø©¯õP ©õÔ¯ {ø»°À ÷ÁÍõsÁºUP® E¸¨ 

ö£¸QßÓx.”1

\[P C»UQ¯zvÀ }º{ø»PÒ

 uªÇPzvÀ ]Ó¢u öuõÈ»õP ÷ÁÍõsø© ÂÍ[Q¯x. “_ÇßÖ® Hº¤ßÚx E»P®, 

EÇ¢x®  EÇ÷Á uø»” GÚ ÁÒÐÁº  P¸vÚõº. ÷ÁÍõsø© ]Ó¨¦ÓU Põµn©õP ÂÍ[Q¯øÁ

}º{ø»PÐ®, }µõuµ[PÐ÷© BS®.

“A® us PõÂ› Á¢xPÁº¦ Fmh

÷uõköPõÒ ÷Á¼ß ÷uõØÓ® ÷£õ»

BkPs P¸®¤ß öÁs¦ ~h[S®

|õkGÚ¨£kÁx {Ú÷u’’2

GÚUSÍ •ØÓzxz xg]¯ QÒÎÁÍÁøÚ¨ ¦»Áº öÁÒøÍUSi |õPÚõº £õi²ÒÍõº.

 £¸Á® uÁÓõ©À ö£#²® ©øÇ }øµz ÷uUQU P¯®, ÁõÂ, uhõP®, ö£õ#øP, 

Smh®, SÍ®, H›, Qh[S, ©k ,©uS, ©øh ,÷£õßÓ }º{ø»PøÍ EshõUQ, AÁØÔ¼¸¢x 

÷uøÁU÷PØ£ }øµ¨ £¯ß£kzvÚº Gß£øu C»UQ¯[PÒ Áõ°»õP AÔ¯»õ®.

 }º {ø»PøÍE¸ÁõUQ C¢{»Ä»QÀ u® ¦PøÇ¨ £vzvh ÷Áskö©Ú¨ £õsi¯ 

ö|kgö\È¯øÚ¨ £õºzxU Sh¦»Â¯Úõº TÖ® AÔÄøµ°øÚ¨ ¦Ó|õÞØÖ¨ £õhÀ ‰»® AÔ¯»õ®.

“Ak÷£õºa ö\È¯! CPÇõxÁÀ÷»

{»ßö|Ô ©¸[QÀ }º{ø» ö£¸Pz

um÷hõº A®©, CÁßum  ÷hõ÷µ

uÒÍõ ÷uõºCÁßuÒÍõ÷uõ÷µ.’’3

 ÷\õÇ |õk ÷\õÖøhzx GßÓ ö£¸ø©USU Põµn©õP ÂÍ[Q¯Áº P›PõÀ÷\õÇß. 

1800 BskPÐUS •ß÷£ PõÂ›°ß SÖU÷P ö£›¯ P¸[PØPÐ®, PÎ©s P»øÁ²® 

öPõsk _©õº 1080 Ai}Í•®, 40  •uÀ 80 Ai AP»•®, 15 •uÀ 18 Ai BÇ•® GßÓ ÂQuzvÀ

BØÔß SÖU÷P |õPÁiÂÀ ÁøÍÁõP PÀ»ønø¯U Pmi, }º¨÷£õUøP JÊ[S ö\#x 

uªÇ›ß ö£õÔ°¯À vÓøÚ E»SUS Enºzv¯ ]Ó¨¦US›¯Áº Gß£øu¨ ö£õ¸|µõØÖ¨£øh°À

•hzuõ©U Pso¯õº £õhÀ  EnºzxQÓx.

“H›²® HØÓzv Úõ¾® ¤Óº|õmk

Áõ› _µUS® ÁÍßGÀ»õ® ÷u›ß

A›Põ¼ß RÊTE® A¢ö|À÷» \õ¾®

P›Põ»ßPõÂ›_Ì |õk’’4

÷©¾® Cx ÷£õßÓ AønUPmkPÒ PØ]øÓPÒ GßÓøÇUP¨£mhÚ. CøÁ }›ß ÷ÁPzøu²®

AÊzuzøu²® Pmk¨£kzx® ÁøP°À ÁøÍÁõP C¸¢uøu,

“Á¸¢vU öPõsh ÁÀÁõ# öPõkg]øÓ

«vÀöPõk}º ÷£õUQ’’5

GßÓ £õhÀ ‰»® AÔ¯ •iQÓx.
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 }º¨£õ\Ú Á\vø¯¨ ö£¸UQÚõÀ uõß {»® ÁÍ¨£k®. EÇÁºPÐ®, FUP•hß 

EøÇzx EØ£zvø¯¨ ö£¸USÁº. }º¨£õ\Ú Á\v¯ØÓ |õmi÷» EØ£zv ö£¸P C¯»õx. 

Bu»õÀ Aµ]ß •uØPhø© |õmi÷» |À»  }º¨£õ\Ú Á\vPøÍ HØ£ha ö\#Áx uõß 

GßÓ Esø©ø¯ \[PPõ» ©UPÒ Enº¢v¸¢uÚº.

“}¸® {»Ý® ¦n›÷¯õm, Dsk

Eh®¦® E°¸® £øhzv]÷Úõ÷µ’’6

Gß£øu CÆÁ›PÒ PõmkQßÓÚ.

}º Buõµ[PÒ
 C»UQ¯a \õßÖPÐUS Akzu¨ £i¯õP Aµ\ºPÒ }º Buõµ[PøÍ EshõUQ u[PÒ 

ö£¯›øÚ ö£õßöÚÊzvÀ ö£õÔzx øÁzuøua ö\¨÷£kPÐ®, PÀöÁmkPÐ® |©US EnºzxQßÓÚ.

 ö\¨÷£kPÎÀ ¦PÌö£ØÓ  Tµ®  ö\¨÷£miÀ  •u»õ®  £µ÷©_Áº ©ßÚÛß Bm]UPõ»zvÀ 

C¸£x \xº÷Áv ¤µõ©nºUS¨ £µ÷©_Áµ©[P»® GßÝ® ö£¯›À ¤µ©÷u¯©õP {»® öPõkzuõß.

Az÷uõk AÆÅ›À £µ÷©_Áµ uhõP® GßÝ® H›ø¯ HØ£kzv¨ £õ»õØÔ¼¸¢x }º öPõsk

Áµ ö£¸® ¤kSPõÀ GßÝ® PõÀÁõø¯²® öÁmh, AUPõÀÁõ°¼¸¢x uø»Áõ#, uø»¨÷£øÇ,

FØÖUPõÀ GßÝ® QøÍPøÍ²® öÁmiU öPõÒÍ AÝ©v AÎzuõß GßÖ Tµ® ö\¨÷£õk TÖQÓx.

 P[øPöPõsh ÷\õÇ¦µzvÀ ©õ©ßÚß Cµõ÷\¢vµ ÷\õÇß, ÷\õÇ P[Pß GßÓuß £mh¨

ö£¯µõÀ ÷\õÇ P[Pß GßÓ H›ø¯ E¸ÁõUQÚõß CßÖ ö£õß÷Ú› GßÖ AøÇUP¨£kQÓx.  

A¢u H›°ß ÁiPõ»õPuÚx ]Ó¨¦¨ ö£¯µõÚ Ãµ|õµõ¯nß GßÓ ö£¯›À Ãµ|õµõ¯n 

H› GßÖ E¸ÁõUQÚõß. CßÖ AxÃµõn® H› GßÖ ÁÇ[P¨£kQÓx.

•iÄøµ
 EÇÁß J¸ {»zøu¨ £°›h £¯ß£hU Ti¯ ÂøÍ {»©õP ©õØÓ GÆÁõÖ «sk® 

«sk® EÊx £s£kzxQÓõ÷Úõ, Ax÷£õ» J¸ öPõÒøP°øÚ¨ £ÇUPÁÇUPzøu |õP›Pzøu

|øh•øÓ£kzv öÁÎUöPõnµ \[P C»UQ¯[PÒ ö£›x® EuÄQßÓÚ.

 CßøÓ¯ uø»•øÓ°Ú¸US }øµa ÷\ªzx SÍ[PøÍ¨ £õxPõUS® •øÓ°øÚ  

\[P C»UQ¯[PÒ PØÖUöPõkUQßÓx. Phø©ø¯a ö\#! £»øÚ Gvº£õµõ÷u! GßÓ Bß÷Óõº

ÁõUQß £i }µõuµ[PøÍa ^º£kzv |õmkUS® ÃmkUS®  |Ø£¯øÚ AÎ¨÷£õ®.
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